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PHOTOMOUNT STORY OF THE MONTH 


Both Of These Portraits Were 
Made By The Same Studio 


this one in 1938 _. this one in 1950 


and both were delivered in Gross Mounts 


5 a (hat iq 4 i of Cppleton and i give 


Eg Says Usout xasa i, oe 


Twelve years ago | started a one horse studio (Il was the horse) at Kaukauna, Wisconsin 
| knew nothing about mounts or mount manufacturers, and even less about photography 
How then did | start using Gross mounts? Simple they were the only firm to answer 


my letter requesting samples! 


However during these twelve years (and we now have two studios, having started the 
second one in Appleton in 1947) the mounts that we used have been 99 44/100% Gross 
mounts. | fell off the wagon just once during that time when a salesman “‘sold’’ me 2000 
mounts that were to be equal to Gross quality at 1/3 less in price. But | soon learned 
that in mounts, as in everything else, you get what you pay for and consequently | have 
been using nothing but Gross mounts ever since. | have been completely satisfied with 
the artistic styling, careful workmanship and fine grade material in Gross mounts. | find 
that my portraits, good or bad, look better in Gross mounts 
If you are not on our F. J. PECHMAN, M.Photog 
calling list, write us for 


ustrated descriptive 


THE GROSS PHOTO SUPPLY CO. 


MANUFACTURERS * TOLEDO 12, OHIO 








NATURALLY, i 


Professionals know that when 
they photograph a man’s char- 
acter—they are 
ultimate. 


reaching the 


Here, for instance. The bemused 
expression, the natural pose, the 
quiet dignity all tell more 
than countless words about the 
man himself. Such portrait per 
fection is easier to achieve with a 
fast film like Ansco Superpan 
Press, which allows you to capture 





split-second changes of expression. 
Yet, 


film’s greatest 


ule speed is one of this 
assets, its reputa 
tion for realistic portraiture is 
based on other very important 
features. 

For example: highly improved 
gradation... better panchromatic 
sensitivity ... 


in the 


brilliant separation 


middle tones. Superpan 
Press is balanced to give you nega 


tives of superb printing quality 


’s Superpan Press! 


} 


with ele 
incandescent or fluores 
lights, as well as daylight 
Try Ansco Superpan Press on 
your next sitting. For finest re 
sults, develop in Ansco Permadol 
Developer, laboratory-packaged 
for your protection. Ansco, Bing- 
hamton, New York. A Division 
of General Aniline & Film Corpor 
ation. ‘From Research to Re- 


ality.’ 


INSIST ON Ansco SUPERPAN PRESS FILM 


wav pages 
' 





HERE’S WHY YOU CAN DEPEND ON 


GRAPHIC CAMERAS 


._.. for versatility and great performance, ability, their uniformity. Here are the reasons 


why photographers who depend on getting 


the whole can be no better than the sum of ea a ‘ : 
fine pictures every time depend on Graphic 


i arts ... a statement that has real mean- 
Its po # z i ” ” a ee ae 
ing for Graflex, and for every Graflex user! . ae aa 

For press photography, for industry, for illus- 
tration, for science, research, commercial 
photography, and in a hundred other fields. 


This “exploded picture” of a Graphic camera 
has an important message for you. For each 


of those parts is carefully designed, skillfully Graphic cameras have proved their leadership. 

fashioned, and rigidly tested . . . fabricated pare why AEEOeS inn anainer hat) etnies 
‘ ; i i 

Z i > ~ Ti >, * Oris Y age . oa “ ‘ ~ 

from the finest, se lected mate rials. Each part photographic needs or interests, can look to 

is engineered to work in flawless harmony Graphic cameras for great performance. See 

with the rest. . . engineered to work right, Jour Graphic dealer today, or write to 


GRAFLEX, INC., Dept. 31, Rochester 8. N. Y.. 
for full details. 


and make less work for you! Although Graphic 
cameras are being produced in’ ever-larger 
numbers, their manufacture still entails, and 





always will, a large share of meticulous, exact- 
ing hand craftsmanship, to the most precise 


specifications and standards. i. R A F L E X 


Here, in the parts shown above, are the basic 
reasons why Graphic cameras are known 








around the world for their rugged depend- 
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Entered as second-class matter February 28, 1921, at the 
Post Office at Lorain, Ohio, under the Act of March 3, 1879, 
Office of publication: Lorain, Ohio. 











Association Doings 








We are glad to publicize the activities of all 
professional associations and societies. Re- 
ports of meetings and conventions should in- 
clude the program, attendance figures, names 
and full addresses of new officers, etc. An- 
nouncements of coming affairs must reach us 
before the 17th of the second month preceding 
the issue in which their publication is desired. 











@ At a joint meeting of the Prof. Photog. Assn. of 
California, Inc., and the reorganized Prof. Photog. Assn 
of Southern California, held in los Angeles on Jan. 
16, Paul Kennedy of Arcadia, state exec. mgr., installed 
the following officers and directors for the two groups. 
For the state association: Ralph Barton, Whittier, pres.; 
Sam. Weston, La Jolla, Ist vice-pres.; Joseph B. Stim 
son, long Beoch, 2nd vice-pres.; Edward J. Toplitt, 
Beverly Hills, treas.; Jerry Peterson, Monrovia, sec., 
and, as directors: Max Munn Autrey, Hollywood; Nan 
Wallace, M.Photog., Oakland; E. N. Nievera, Stockton; 
Robert Nuhrnberg, Riverside; J. W. Bishop, Burbank, 


Louis Kramer, hospi 
talized recovering 
from a broken leg 
suffered in a traffic 
accident, happily 
holds the cup pre 
sented him by the 
California Associa 
tion for submitting 
the year’s outstand 
ing prints 


and Lovis Kramer, long Beach. For the Southern Cali 
fornia association: J. Edmund Watson, Los Angeles, 
pres.; Floyd M. Roberts, Los Angeles, vice-pres.; Mrs. 
Ethel White, Hollywood, treas.; Mr. Autrey, sec., and 
as directors: Max Brenneman, Huntington Beach; Jud 
son Hawthorne, Los Angeles; Lester Houck, Corona; 
Simon Silverman, long Beach; Gordon Whipple, Rose 
mead, and Charles White, Hollywood. The state organ 
ization presented Mr. Kennedy with the President's 
Cup in recognition of his outstanding service during 
the post year; Mr. Kramer with a cup as winner of 
the year's print competition, and retiring pres. Whipple 
with a briefcase as a token of appreciation 


At a special meeting of the board of the Detroit 
Portrait Photog. Assn. in February it was decided to 
hold, in rotation at various studios of the Detroit 
Metropolitan Area, informal weekly meetings com 
mencing Feb. 21 with attendance limited to studio 
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Serice te the Profession 


High grade enlargements for Portrait and Commercial Stu 
dios, any size and color. Difficult Copy and Restoration 
work from any photograph with guaranteed delivery. Fine 
color work on portraits, exquisite Miniatures 

Attractive Pencil and Pastel Sketches from your negatives 
and photographs 


Oil Paintings on canvas painted Free Hand. Avail yourself 
of the services of a well established institution with modern 
equipment and an expertly trained staff of artists 


Write for Price List 


BLUM’S PHOTO ARTS 


1021 N. Wells St Chicago 10, II! 





JUST OUT — CATALOGUE 
256 Pages 


Send 50c (half the cost) for copy. 
Refunded on $5.00 order. 


Send for free specimen copy of our monthly magazine 
SNAP SHOTS containing bargain lists. 


GEO. INC. 


57 East 9th Street, New York 3, N. Y. 
EVERYTHING PHOTOGRAPHIC 











owners (or studio managers if so designated by letter) 
There are no planned programs as these are intended 
to be “bull sessions’’ for informal discussion of the 
many grave problems now facing professional photo 
graphers. Each is presided over by a board member, as 
the announcement puts it to insure some form of 
order, but not too much!’ Sounds like a good move 
especially as these are entirely aside from the forma 


monthly sessions, open to all members 


W On Feb. 13 the Prof. Photog. Assn. of Greater Cin 
cinnati elected the following new officers: Robert Keller 
pres.; Charles Wald, vice-pres.; Samuel Hazlep of the 
local Kodak Store, sec.; Warren Oder, Eastern Hills 
Camera Shop, treas.; Lewis O’Brien, Cincinnati Gen 
eral Hospital, corresponding sec directors: Joseph 
Albers and F. Eliot Westlake. The organization covers 
all branches of the profession as the names indicate 
Following the business session, at which the o,ganiza 
tion’s new code of ethics was read and approved 
Milton Neiderlehner of the Acme Studio demonstrated 
the photographing of mirrors 


W@W Allien E. Arnold, M.Photog., Birmingham, Mich., vice 
pres. of the Detroit Portrait Photog. Assn., stepped up 
to the presidency during the holiday season when pop 
vlar John Tincher of Detroit resigned, having sold his 
studio and left for retirement in Florida. Another serious 
loss was the death in January of W. Edward Babbitt 
Detroit board member. The specifications for their semi 








annual print competition, which featured the January 
meeting, might interest other groups. Three prints might 
be submitted in each of three classes a maximum 
of nine per member: Class A portraits sold on bona 
fide orders, except color; Class B pictorial (no 
holds barred), except color; Class C direct color 
prints and prints colored by any process. Prints any 
size up to 16x20, but all to be on 16x20 mounts 


B® last year we reported a meeting of the Industrial 
Photog. Assn. of America and, at the time, expressed 
a desire to learn more about what was, then, an 
entirely new organization to us. Now we have the 
names of their new officers for 1951, installed at a 
dinner meeting in Newark, N. J., on Jan. 22: Walter 
Carlock, Passaic, N. J., pres.; Theodore Czarda, Man 
ville, N. J., vice-pres.; Nicholas DiVicenzo, Newark 
treas.; George D. Richardson, Raritan, N. J., sec. And, 
from Mr. Carlock, we now have some information. The 
group was formed “for the advancement of photo 
graphy in industry’ and seeks as members: ‘‘a) pro 
fessional photographers specializing in commercial, il 
lustrative or magazine photography, either in their 
own right or as employees of photographers or in 
industry; b) workers who are assistant photographers 
processing personnel and other photo lab technicians 
c) photographers who major in the portrait field but 
who because of their geographic situation do some 
commercial work.’ While we can appreciate the need 


for an organization (national or local) of © strictly 





SWoliston 


PHOTO-CLOTH 


no paste—no waste—ready cut 
to convenient sizes 














MAKE A PAINLESS PROFIT ON 
QUANTITY PRINTS 


Don’t turn down quantity print orders. Let US do them 
for you at a price that will show a handsome profit. 
Service and quality guaranteed. Typical prices: 


Post Card 5x7 8x10 
IM $24.00 $50.00 $75.00 
5M 22.00M 10.00M 70.00M 


amples and complete price list so yo e ready 


qu on the first ample job that comes along 


SPECIAL DISCOUNT FOR PHOTOGRAPHERS 
KIER PHOTO SERVICE 


Dept. PR., 1265 W. 2nd St., Cleveland 13, Ohio 
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KALART PERFECTS 
B-C MULTIFLASH 


Synchronizes up to 6 lamps 


THE NEW KALART B-C Multiflash uses a prin 
ciple first invented by Kalart in 1935. Lamps 
are fired by tiny capacitor, which stores 
current from battery until instant of flashing 

then releases it to lamps with a rapid 
surge that assures uniform synchronization 
of up to 6 lamps with 250 feet of extension 
wire. Capacitor is fully charged in 2 seconds. 


(LEFT) KALART B-C Multiflash Unit. Consists 
of Power Pack (battery and capacitor) Con 
centrating Reflector with patented Lamp 
Ejector attaching bracket connecting 
cord. 


KALART B-C MULTIFLASH UNIT FOR SYNCHRO 
SHUTTERS COMPLETE WITH ONE SERIES 
WIRED EXTENSION FLASH UNIT, $25.90 
ADDITIONAL SERIES EXTENSIONS, $10.95 
EACH 


B-C MULTIFLASH and two Extension Units 
An important Kalart feature is that each 
unit is series-wired and provided with patent 
pending ‘Self-Closing’ outlets. This construc 
tion assures positive synchronization of all 
lamps; also permits using B-C Multiflash unit 
for only one lamp. 


FREE Write for illustrated folder 


Address Dept. Q-4 
THE KALART CO. INC PLAINVILLE, CONN 








PROFESSIONAL 
FINISHING 
SERVICE 


Developing, proofing, retouching, print- 
ing, enlarging, coloring, portraits in 
heavy oils, heavy oil copy restoration, 
copies, composites . . . all of these ser- 
vices or a portion of them. We do not 
do retouching only. 


od 


Y QUALITY 
Y SPEED 
Vv ECONOMY 


Fine quality, fast dependable service, 
reasonable prices. 


Y BIGGER PROFITS 


Out of the dark room you can promote 
sales, increase business. No laboratory 
overhead. 


OSBORNE LABORATORIES 


MIAMI BLDG 
5th & ELM STREETS 
CINCINNATI 2, OHIO 


Please send a copy of your Price List 


Please Print 
NAME 


STUDIO 
ADDRESS 


CITY 
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QUALITY AT A REASONABLE PRICE 





RECOGNIZED LEADERS FOR 76 YEARS 


Portrait Copies and Reproductions, Enlargements, and Murals beautifully finished 
in Color — Sepia — Black and White — by thoroughly experienced artists. 
Artistic Photo Mounts designed to your specifications — for you exclusively. 


Frames and Mouldings of every description. The best selection in the country to choose from. 


WRITE FOR CATALOGUE 


Sprague-Hathaway, Inc. 


58 Day Street Established 1874 West Somerville, Mass. 
Wedding Albums Framing Supplies 


Mouldings Portraits 








industrial photographers and by that we mean 
photographers who are employed in non-photographic 
establishments and do not have studios of their own 

because neither the P. A. of A. nor any other 
existing organization has any real service to offer 
them, we are frank to say that otherwise their scope 
is too wide. There are already live and active organi 
zations in the illustrative, magazine, architectural and 
biological-technical fields; all others mentioned are 
adequately covered by the national association. If 
the I.P.A.A. sticks to the industrial field we can see 
a future for it; any attempt to go beyond that means 
only duplication, wasted endeavor and added expense 
We hope, for their own good and that of all existing 
associations, they will reconsider 


@ The annual meeting of the Chicago Assoc. Photogs 
took place early in January and John Laveccha, Hon 
M.Photog., was elected pres. for the fifth time in 25 
years. Harry Hoyt is vice-pres.; H. Paul, treas., and 
R. A. Good continues as secretary. 


W@ Another Chicago affair, aitended by many political 
higher-ups, was the annual dinner of the Chicago 
Press Photog Assn, featuring the installation of new 
pres. Harold Revoir of the Tribune 


@ The Virginia Press Photog. Assn, meeting in Wil 
liamsburg on Jan. 20, elected the following officers 


DRY MOUNT PHOTOS 
> TIMES FASTER! 


WITH NEW IMPROVED 


FOTOFLAT 


DRY MOUNTING TISSUE 
Write for samples. 
SEAL, INCORPORATED 
SHELTON, CONN. 
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for 1951: James E. Mays, Virginian-Pilot, Norfolk, pres.; 
Cc. |. Garrett, Fauquier Democrat, Warrenton, treas.; 
Linwood Maddrey, Ledger-Dispatch, Norfolk, sec. 


W@ Forty-odd members of the Cleveland Prof. Photog 
Assn. secured considerable newspaper publicity (and 
without spending a dime for space so far as we 
could see) for their second annual exhibit, which was 
handsomely displayed in the lobby of one of the city’s 
leading downtown motion picture houses. The prints 
were on display for some 10 days in January, each 
studio taking over one full panel, showing as many 
or as few prints as it pleased and being responsible 
for its setting up, arrangement and decoration. 


HM Members of the Commercial & Press Photog. Assn 
of Canada elected their 1951 officers on Dec. 4 at 
the Toronto Men’s Press Club, with the following re 
sults: Gerry Keeley, pres.; Herbert Knott and Strathy 
Smith, vice-pres.’s; Brodie Macpherson, sec.; Jean Mer 
rill, treas.; Peter Inglis, John Milne, Brodie Whitelaw 
and Kenneth Bell, directors. Plans are being developed 
to organize a chapter in Montreal. 


Stereo in the Studio 


By Dr. Kenneth S. Tydings 








Through this department we hope to awaken 
professionals to the importance of stereo pho- 
tography as a profitable sideline if not a major 
field. This column will be devoted to stereo 
equipment, technique and marketing possibil- 
ities. Correspondence and questions are invited. 











LAST MONTH we described one of several methods for 
approximating the convergence of the eyes when mak 
ing close-up stereo, necessary to assure two views of 
a subject which will, when viewed, fuse into a satis 
factory stereo picture. Now to discuss the others. 
The second method entails the rotation of the 
camera around an axis between the two exposures. 
Because the single lens of a standard camera (or, for 


that matter, the twin lenses of a stereo camera) can 











You Now Foftt Opp 


PROFESSIONAL PHOTOGRAPHERS...YOU CAN 
INCREASE YOUR PORTRAIT AND COMMERCIAL BUSINESS 
WITH THE STEREO-REALIST...FIND OUT ABOUT IT TODAY 


Stereo REALIsT camera offers your clientel 


e 
something that s startlingly new, amazingly S$ T & 4 € oO 
different for sales presentations, trai ? 
slides, edi ( ational programs and pets ial 


t 


THE CAMERA THAT SEES THE SAME AS YOL 
traits. Several top-flight portrait and 


commercial studios have already proven th wo mena enaasassenscneseseccsenscousessce 
DAVID WHITE SALES CO., 375 W. Court Street, Milwaukee 12, Wis 
Please send me full particulars on using the 
REALIST Camera the professiona 


suggestions for buildir 


profit value of including 3rd dimensios ° 
< stereo 
sterco in glorious natural color in their 


available types of photography, Get full 


2 


information on how you can get into this 
wholly new, easy-selling, high-profit field 


Davip Wuitr Satrs Co, — 373 West 


> 


Court Street, Milwaukee 12, Wisconsin 


“ State 


Ds ienencemmainaite 
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MIRO STA COPYING ATTACHMENT 
- : . 17 ye 
Retail Price: $7.75 
Reproduces documentary material (discharge papers, birth certificates, 
marriage certificates, diplomas, credentials, legal papers, etc.) with 
out the use of films; gives direct positives on projection paper 
PREPARE NOW—FOR A FILM SHORTAGE 
Unit fitted with special high luminous front surface mirror, ren 
dering perfect reflection. Dealer Dis 40% 2 units or more 


AY Cc < Re: GCG s 1044 N. BONNIE BRAE, 
+ RLI LOS ANGELES, 26, CALIF. 
side of center between exposures; 5 to each side at 
Mi Ke MOHEY....ttld a 20” distance; 72 14’ The 


ata distance completed 

«— Save Chemicals! stereo, when viewed, has a roundness and depth that 
\ : -f is not present when the 1) 50th method is followed 
Another, and much simpler, solution of the prob 

lem is to place the subject on a rotating turntable or 

platform (these are often used for window display 

SILVER COLLECTORS or convention exhibit purposes) and, leaving the cam 

“| era alone, rotate the subject the required number of 


WRITE TODAY FOR COMPLETE DETAILS degrees between exposures. If we are using a single 
STATES SMELTING & REFINING CO. 
615 VICTORY ST. * LIMA, OHIO 


camera we focus our subject and then f we are 





working at a 40” distance, rotate it 2% to one side 


and make the first exposure. We return the subject 


not converge as do the eyes when a subject is brought to its original position and then rotate it 2% to 


closer, we secure the eyes’ effect of “seeing around the other side to make the second exposure. At a 


a subject by means of this rotation. The 1/50th rule 20” distance the 


rotating angle would be 5 to each 
already mentioned, will give us stereo depth but the side and at 10 7 If 


we are using a turntable 


effect will be somewhat lacking in plasticity. Because with a central support the subject alone will turn 


the camera must look straight ahead, we just do not remaining in the same plane with respect to the 


secure sufficient triangulation for the desired plastic camera. If a larger platform on casters is being used 

effect great care must be taken to see that the only move 
Unfortunately this method requires specialized ment is that of rotation, and that the whole platform 

equipment because what is needed is not merely a does not by chance move backward, forward or to 

shift bar, such as previously described, but a rotating either side because if it does, the result will be poor 

bar or “banc” such as was manufactured commercially difficult-to-view stereo 

many years ago by Richard of France. At some later The fourth method requires the use of a prism 


date we shall provide construction details for such with the supplementary lens, thus correcting the cam 


a banc but because less complicated methods are era lens for convergence. The advantage of this method 


available, we are only mentioning it here. In use, the lies in the fact that if we are using a twin-lens camera 


principle is this: when working at a 40” camera-to such as the Realist 


we can photograph live models 
subject distance the camera is shifted 21 to each or subjects that are in motion. Even this method would 
be rather involved were it necessary to use separate 


SALON OIL PORTRAITS Prisms and lenses, but it has been vastly simplified by 


the recent perfection of a combined prism-supplement 





Portraits of distinctive quality; life like color and texture - , , Ped nauiby ‘Dhoko a. | 
le C ati 1 narkete ° i " 
executed entirely in heavy brush work and giving a full o ary lens combination, now marketed by DRPERD ate nec 


appearance. Most effective results on your QL, L or tapestry of Long Beach, N. Y. With th 
papers 


So " " ss saa a profitable field for the professional. 
DOROTHY CARVER STAFFORD 
153 Bartlett Avenue Pittsfield, Massachusetts One other practical approach to the close-up 
Telephone Pittsfield 2-5245 problem is afforded by the Ramsdell system. This 


" CARBERRY ” 
RETOUCHING STUDIO 
QUALITY of OISTINCTION 


All types of negative corrections Write tor pricetor send tins 


a 3030 W. Juneau Ave., Milwaukee 8, Wis e OV 7273 Santa Monica Boulevard 


LABORATORY Dept. D, Hollywood 46, California 


close-up stereo becomes 
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They're ready mixed. Just dissolve them 


pictures come 


n water and watch your 
out as beautifully as thi 


PICTONE”.: 


i . the universal film and paper developer 


ULTRATONE®”.. . the fine grain film developer 


SOFTONE a the soft contrast film developer 
CONTRATONE the high contrast and process film 
eee: developer 


JUFFIX” 


the acid-hardening quicker fixer 


arr 


May we send you detailed data sheets? 
R) 


SMattine Lod: a 





When you'd rather mix your own the complete line of Mallinckrodt fine 
photo chemicals is always available for every darkroom proces 





s and effect, 
MALLINCKRODT CHEMICAL WORKS 


Mallinckrodt St., St. Louis 7, Mo 


CHICAGO * CINCINNATI * 


St., New York 8, N. Y 
LEVELAND *L > * MONTREAL * PHILADELPHIA ® SAN FRAN 
Manufacturers of Medicinal, Photograph and Industrial Fine Chem 
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Books We Think 
You Should Have 


as a service to our readers, especially those in 


NEGATIVE AND PRINT RETOUCHING 
By Anne J. Anthony 
COMPOSITION IN PICTURES 
By Ray Bethers 
16MM SOUND MOTION PICTURES 
By William H. Offenhauser, Jr 
FEININGER ON PHOTOGRAPHY 
By Andreas Feininger 
WHAT’S WRONG WITH THIS PICTURE? 
By Charles Abel 
CHILD PHOTOGRAPHY 
By Josef Schneider 
| FRED ARCHER ON PORTRAITURE 
By Fred Archer 
] PROFESSIONAL PORTRAIT LIGHTINGS 
By Charles Abel 
| CHILDREN BEFORE MY CAMERA 
By Adolf Morath 
| PICTORIAL LIGHTING 
By William Mortensen 
|} PHOTOGRAPHING PEOPLE 
By Hugo van Wadenoyen 
{_] OUTDOOR PORTRAITURE 
By William Mortensen 
{_] THE MODEL 
By William Mortensen 
|] IMAGE MANAGEMENT 
By Nicholas Haz 
FACES OF DESTINY 
By Yousuf Karsh 
| FLASH IN MODERN PHOTOGRAPHY 
By William Mortensen 
| FUNDAMENTALS OF POSING 
By Shepard & Meyer 
{_}] CANDID WEDDDING PHOTOGRAPHY 
By Henry Lefebvre 
| COMMERCIAL PHOTOGRAPHIC 
LIGHTINGS, By Charles Abel 
| HOW TO TAKE INDUSTRIAL 
PHOTOGRAPHS, By Zielke & Beezley 
LIGHTING FOR PHOTOGRAPHY 
By Walter Nurnberg 
CORRECTIVE PHOTOGRAPHY 
By lewis L. Kellsey 


(In Ohio, add 3% for state sales tax 


519 
9 





We seldom carry books in stock and advertise these chiefly 


the smaller 


towns because those in large cities can see the books at 
their stock houses and get them more quickly than by order 
ing from us. For this reason we sell no books on open ac 
count or C.0.D., but only if, in our considered opinion, they 
will be a valued addition to a studio’s reference library 


$5.00 


5.00 


) 


Charles Abel Incorporated 


Caxton Building Cleveland 


15, Ohio 
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system employs a specially constructed mirror placed 
in front of a stationary camera at an angle of 45. 
At approximately the same angle to the forward 
reflecting side of the mirror a second camera is placed 
so that one is at the right and one at the left. As 
the second camera is moved back and forth, the point 
of its reflecting view moves with it. Utilizing the 1/50th 
formula it is possible to move the camera to adjust 
the separation of the two images to any distance 
desired. The mirrors are specially formed so as to 
transmit one-third, reflect one-third and absorb one- 
third. With this system very large stereos may be 
taken while still maintaining a normal 65mm separa- 
tion, By other means, if one attempted to take two 
pictures as large as 5x7 side by side for stereo, the 
lens separation would be almost 6”. 

Here are some hints which will help you in pro 
ducing excellent close-up stereo: 

1, Use a simple background of even tone. 

2. Keep the background close to the subject; in 
general the subject-to-background distance should not 
be more than two or three times the lens-to-subject 
distance. 


3. Use supplementary or prism-supplementary lens 


4. Standardize on a few lens-to-subject distances. 

5. Be sure you know the direction the film moves 
in the camera so you can make your two exposures 
as explained in an earlier column and thus permit, 
if possible, contact printing without transposition. 

6. Light your subject evenly so that rotation, 
whether either camera or subject, will not alter the 
lighting. 

7. Don’t, while working, get in the way of your 
lights; not only will it alter the effect, especially with 
color, but you are likely to change the lighting of your 
two exposures 


Book Reviews 








We will gladly order and have sent direct to 
you, postpaid, any photographic book. Just 
send us your check, made payable to Charles 
Abel Incorporated. 











GB OFRITZ HENLE’S ROLLEI, illustrations by Fritz Henle and text 
by Vivienne Tallal Winterry. 8'/sx10'%s, 124 pages, 88 illustra 
tions. Cloth, $3.75, postoaid. Publisher Hastings House 


This book illustrates the versatility of Fritz Henle as a photo 
grapher and, by the same token, the versatility of the Rol 
leiflex as a camera. Anything that can be photographed is a 
likely subject for Fritz Henle and, if anything can be photo 
graphed, it can obviously be taken with a Rollei, small as 
that camera is and regardiess of how large the eventual 
reproductions are to be. This, like all his books, is a Henle 
album, but where his previous works were devoted more or 
less each to the somewhat documentary treatment of one 
country or locale, here we have a full selection from his 20 
years in photography. The text is a thumb-nail sketch of 
Henle’s career, supplemented by an appendix presenting tech 
nical data on each of the illustrations 








% Pedestrian traffic stoppage is practi- 
cally 100% immediately after a new 
display is installed 

Buntrozk-Salie 
Storm ‘Lake, lowa 





% Most outstanding and attractive case of 
four photographers in town 
Dick Bolen 


Bloomington, Indiana 


Mr. Brooks knows that he 
cannot have too much dis- 
play space — AND HE'S 
RIGHT! In addition to a 
big studio window he uses 
two Poblocki cases to sell 
his studio to the always 
passing public. 


K 


READ THESE COMMENTS BY 
PROMINENT STUDIO OWNERS 
ALL OVER THE COUNTRY 





% Distinct asset pays dividends daily 
positive protection from rain and all 
inclement weather priced most 
reasonable for such a quality case 
J. Lindenroth 
Manistique, Michigan 





% They're traffic stoppers — three times 





% Our case is located in a rural section, on a 
highway. Many motorists actually stop and 
look it over 

Pletcher's Studio 
Indian Head, Pennsylvania 


c-------------- 


Please send me further information on display 


cases. | am interested in x size, 
(non) illuminated, aluminum or stainless steel 


City State 
Name: 


Address: 


Diesen: ee Sennen ne ern wine ene ee men neath 


as many people look at our displays — 
without a doubt the best investment 
| ever made 
Evart Adams 
Kokomo, Indiana 


™) Check these exclusive features: 


@ Weatker proof — no portrait spoilage 
@ Lifetime finish and construction 

@ Illuminated or non-illuminated 

@ Manufactured in any size 
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CUT FILM HOLDERS 
Worlds Binest 





CIRKUT AND PANORAMA CAMERAS 
OFFICIAL SERVICE STATION 
Sold 


Forty Years of Experience with Cirkut Cameras 
Put Your Cirkut Camera Into Profitable Service 


GABRIEL ALLEN 


Cirkut Cameras Repaired Bought — Rented 


15 Exchange Place Jersey City 2 











YEAR’‘S 


more 


OTHE PHOTOGRAPHY 
approx than 100 


Paper, 6 shillings Royal Photo 


7 En 


postpaid from 


yraphic Society, 16, Prince’s Gate, London, $.W 


Th s the officic record of the Roya 95th Annua 


Exhibition and all the ustration nave been ele 


omong those whic were accepted for hanging, excer 


two color plate 
1949 


both portraits and both stunner 


from the show. The various divisions of the Exhibit are 


discussed in brief but the trations are the important feat 


and, beautifully rinted, warrant careful study 


photography are represented, as always 


@ New 


M. Lester. 6 


Cloth 


LEICA MANUAL by 
x8%, 432 page 


olor $5.00, postpaid. Publisher. Morgan & 


It seems inconceivable that so much could be written 


about 


the operation and uses of just one among the hundred 


cameras (and scores of 35mm cameras) on the market 


here is the 12th editian letely revised and 
1935. It is n 


noted authoritie 


brought 


date, of a book which first appeared in longe 


purely the work of Morgan and Lester though 


they are, but has now been expanded and elaborated with 


contribution by 17 other a pecialist n their respective 


photographi ursuit Although the boo ubtitled The 


one-volume brary hotoaraphy with 35mm 


that is true only because, while there are certa 


that all 35mm co ; can do, or can be adapted to 


there ore certo : f difference nherent 


ond th 


That 


cameras about the le 
finish 


this book w 


book 


statement not derogatory 


certainly interest and help 





makes tanks, sinks and workroom 
table good as 
be transformed as if by 


Gives a 


PROBUS °': 


ical to use, to apply 
workroom. But—be sure you insist 
photographic purposes by 45 yea 

profess 


tops as new. These can 


mag Econom 


easy clean, dry darkro and 


on Probu the original pre 
ervative 


proved safe for all 


of practical application by onal photographers All 


have it 


WOLFF & DOLAN 


deolers 


5550 CALIFORNIA STREET 
SAN FRANCISCO 2 





t+ + tare e ee. 


THAYER & CHANDLER /.; 


for the particule 
SEND FOR CATA 


910 WEST VAN BUREN STREET, CHICAGO 7, ILLINOIS 
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Background Draw Drape Save Time 
IMPROVES STUDIO 507, 
Roller Screen, All Colors, Sizes 

2-in-1 Portable Screen and Stand 

Black & Grey 72"w x 96” only $34 

Rich Velour Background & 2 Stands 

13’w x 86” in most colors $69 

Floor Rug for Bride, None-Cr-Plush 

CAMDEN ARTCRAFT CO 
180 N. Wacker Dr Chicago é 








TO THE SCIENCE OF PHOTOGRAPHY, by 
Sc.D. 6%ex9%s, 292 
$6.50, postpaid. Publisher 


He INTRODUCTION 
Chamberlain 
Cloth 


Katherine page nu 


MacMillan 


merous 
text illustrations 
photography 
Hand 


A well-planned, carefully written, basic text on 


by a professor of physics who already has the Darkroom 


book to her credit In typical textbook style, each chapter 


with a 
which 


loses series of questions and problems and a biblio 


graphy atter, unfortunately, consists almost entirely of 


Complete Photographer About 


that 


references to sections of The 


the only comment we can offer with so many mila 


texts already on the market we can see little reason for 


another beyond the rather natural desire of a publisher who 


embarked on the photograph sea, feels it ry to 


once 


add a flagshir to his fleet 


‘Tis Here, Maybe! 


The ‘‘gossip column" of professional photog- 
raphy. Who's who, what's happening, where, 
when, why and how. Send your news items, 
clippings or whatever, about yourself or others. 

e pay 50c for each item we can use, unless 
it's publicity for yourself! 

















@ Mox Birner, 63, long-time photographer in New York 
City with 300 William Street and 305 W 
47th Street, died at his home there on January 16. 


studios at 


BM John C. Schulz 
Division of the Eastman Kodak Company 
1903, in 1932 and 1935 served with other 
Rochester, and returned in 1932 to Chicago as manager 


who started with the Taprel! Loomis 
Chicago, in 


divisions in 


of Taprell Loomis as well as the Kodak branch there 


retired on February 1. A regular attendant for years 
at national conventions, he was known to photographers 


throughout the country 


B New York photographers, as well as many throughout 
the country who have done business with the firm by 
mail, well know the name of G. Gennert, Inc., estab 
lished in 1854 as one of the first photo supply houses 
the late Gottlieb Gennert. When 
son, Gustave C., him and 


retirement 


in the country by 
Gottlieb died his 


carried on until his 


succeeded 


some years ago when 





WE PAY HIGHEST PRICES 


for 
USED, DISCARDED FILMS, ALL SIZES 
write for quotations or ship to 
PLASTOFILM, INC. 
Wheaton, Illinois 
ars of Reclaimed Acetate 
Photo Leaf Sheet 


Manufactu 
Pass Cases, 


Sheets, 


Loose Protectors 














“GOERZ AMERICAN” 
PRECISION PHOTO-LENSES 


An American Product Since 1899 


“ have given profitable satisfaction eee 


over half a century 


GOERZ DAGOR F6.8 
The favorite universal all-purpose lens, color- 
corrected, wide angle, convertible—for interiors 
exteriors, commercial and amateur work, scenic 
views, groups, banquets, color film. copying, 
enlarging 


GOERZ SUPER DAGOR F8 


The wide-angle lens, greatly extended coverage, 
convertible 


GOERZ DOGMAR F4.5 


The perfect speed lens, color-corrected, con- 
vertible For news sports portraits general 
work, color film 


GOERZ ARTAR F9 to F16 


The apochromatic process lens, for color separa- 
tion with perfect register in the final process; 
also for black and white commercial work 


GOERZ GOTAR F6.8, F8, F10 
The lens for black and white process and com- 
mercial work, copying and enlarging 

GOERZ REVERSING PRISMS 


for use with process lenses to eliminate stripping 


of film 
GOERZ APOGOR F2.3, 35-50-75mm, 


for black-and-white and color work with 16 and 
35mm movie cameras. 

GOERZ HYPAR F2.7, 15mm focus, 
the wide-angle lens, microscopic definition, for 


lémm cameras 


GOERZ C-DOGMAR F4.5, 150mm, 


the movie lens for long distance telephoto work 
with 16 and 35mm cameras 


PANORTHO LIGHT FILTERS 


in slip-over mounts or unmounted, with or with- 
out holders, many shades and sizes. 


LOMARA POCKET MICROSCOPES 


3 models, fountain pen shape, magnifying range 
20 to 460 times; also adjustable stands and ac- 
cessories. 


Write us for definite information 
giving your dealer's name. 
- — Prompt shipments — 


GOERZ AMERICAN OPTICAL COMPANY 


OFFICE AND FACTORY 


317 East 34th St., New York 16, N. Y. 
PP4-5] 


to get the BEST... 
at the best PRICE 


These photo envelope specialties 
...as well as all types of business 
envelopes .. . available for imme- 
diate delivery in ALL SIZES. Write 
for samples and prices TODAY. 
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OILS on CANVAS 


are the ultimate in luxury for 
your better-class customers; they 
also can mean a big addition 
to your income — at no more 
overhead. 


How about details? 


THE WALTER GAEHLER CO. 


104 S. State St. Syracuse 2, N. Y. 


writing us for 











the business, now wholesale as well as retail, passed 


to the third generation in the person of Gustave’s son, 


Maurice, who still continues under the original name. 


Gustave, whose home in recent years was 


Vt., died on January 25 in Summit, N. J., while visiting 


in Putney, 


there, at the age of 81. 


New sales manager of Wollensak Optical Co., Ro 
chester, N. Y., is Norman Kuegler, with the company 
1949, as 
distributors 


since May, special representative to contact 
their outlets in the 
photographic field and, since August, 1950, in charge 


their 


dealers, and retail 


of much of sales promotion 
He will and distributor 
and advertising of Wollensak products 


advertising and 
now co-ordinate dealer sales 
He has a wide 
photographic experience and, during World War Il, 
was an Air Corps photographic technician 

@ Bertram E. Pediow, owner of the photo supply house 
Philadelphia, died at his 
home in that city on January 21, at the age of 69. He 
started in photography many years ago with the old 
& Slater 
were located on Prospect Avenue and long before the 
store bought ~by “Kodak and merged with the 
Eastman Kodak Stores of Cleveland. His 
ner, J who left him to enter the photo- 


ae BEST EVER SHUTTER 
re Fully Synchronized 
/ Something new. A behind the lens 
{ shutter that opens, closes or makes 
i instantaneous exposures Operated 
by cable release. Write for details 
| giving name of your dealer 


NATIONAL CAMERA WORKS 
804 Pine St St. Louis, Mo 


of Pediow & Harriman in 


Fowler Company of Cleveland, when they 


was 
former part- 


K. Harriman, 





EVENTUALLY — 
Why Not NOW? 
Slickest Thing You Ever Used 
NICHOLS BABY POSER 


Write For Free Circular 
or Send Check $14.50 
325 Mill St. Bristol, Pa. 
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co. 
we Catalog 


RUSH MF . 
WwW cAGO *! 
13 8 CALITORNIA AVE cH 

ry 


graphic mounting field and still is regularly seen at 
& Co., 
Inc., of Philadelphia, was for several years convention 
The P. A. of A. That back in the 
days when the long defunct Photographic Manufactur 
& Exhibitors’ 


location of conventions, allotment of booth 


national conventions representing A. Sussman 


manager of was 


ers’ Bureau had much to do with the 
and 


conventions 


space 
similar activities, and when, 
which the manufacturers 
expected to make up (and did), 
made by a 


because most 


operated at a deficit were 


most decisions were 


triumvirate consisting of the late Harry 
Fell of Kodak, the late Paul True of Ansco, and Jimmy 
Reedy (then of Pako) of whom we have not heard in 


recent years. 


HW August Sponagel, commercial photographer in San 
Francisco since 1919, died at his home there on August 
24, 1950, as the result of a heart attack 


many 


Despite our 


sources of news, such as clipping bureaus, 


association journals, dealers’ and manufacturers’ house 


organs and our own readers, Mr. Sponagel’s passing 
only just came to our attention and we report it now 
so it may be included in our necrology at the end of 
the year. That, which we originated many years ago 


is probably the only record of its kind in existence 


and a source of frequent reference 
BW Jack O. Flynn, supervisor of photography for the 

Publicity Dept., Carbide & Carbon 
New York City, author of two photographic 
and producer of 13 
procedure for 


General Union 
Corp., 
books film 


strips on darkroom 


school use, has been elected to the 
advisory board of the Germain School of Photography 


New York City 


WM Orrin S. Spencer, five years on the photographic 
staff of the Hartford Times, died on January 28 after 
a brief illness at the untimely age of 27 


H latest honor to come to Edward Weston of Carmel 
Calif., is the production of a motion 
The Photographer, directed 
Willard Van Dyke for 


picture entitled 
and 


distribution 


photographed by 
overseas by the 


PHOTO MOUNTS 
EASELS AND BOOK FOLDERS — 
AND METAL PHOTO FRAMES 
Write for circular. 


NU-WAY COMPANY 


Box 113 W. Toledo Sta. 1913 Sylvania Ave. (rear) 
TOLEDO, OHIO 











“Nice doggie a” when you use 
ee0 G-E Photoflash! 








Flashed by 
George Vollmer, 
Los Angele 





Sn Re saan erences 8. aa Bi Siti all: 


When Pal won't pose—your answer is General Electric 
Photoflash. For G-E flash bulbs have the punch of light 
to stop action, catch him at the right, and otherwise 
elusive, moment. 


G-E Photoflash makes for real quality prints, too, be- 
cause you can stop down for the full detail so demanded 
in animal shots. 


For tough shots—use G-E Photoflash in the studio and No. 6 


on location, as so many photographers do. Focal-plane 


Remember, there's a G-E lamp for every photographic purpose 


GENERAL @® ELECTRIC 


17 


The 
Professional 
Photographer 





18 
The 





THE MARTIN POSING BENCH 
1951 Model 


More Beautiful! 
WHILE THE PRESENT SUPPLY LASTS 
Red Duran and Chrome Plated Steel $49.50 


THE PHOTO SHOP. ituninebure, tndians 


More Substantial! 











YORK 
PHOTO MOUNT 
FOLDERS 


NEW COLOR 


@ Grey Tweed 





n EXTRA-HEAVY 


distinctive stock 








Covers are hot plate bev 





Our regular line of elled, embossed and feath 
supreme 
photo 

available n 
sided Pebbled Ivory 
tock feather 
edged 

Send $1.00 for Write for 
Complete Sampler 


quality er-edged. Inside of covers 
' nt folder 
mou olde white 


inserts are in natural 


finish. The 
have a bevelled panel. 


and 
linen extra-heavy in 


serts 


New Price List today 








Kit, PPD. 
YORK PHOTO MOUNT, 


140 West 22nd Street 


INC., MFRS. 


New York 11, N. Y 





Devoted 
responsible for 


U. S. State Department to Weston and his 
the original 
intended 
to be heard with the film. The commentary, in a small 


from W. T. 


work, Irving Jacoby was 


idea and for a most interesting commentary 


pamphlet, is available at 25¢ a copy 


lee, Monterey County, Calif 


B® Harold Lewis, editor of the British publication Photo 
Book, 


year our English cousins are 


handsome 
that all this 
celebrating the ‘Festival of 


graphy and the Photography Year 


reminds us 
Britain,” and offers the 
help of his staff to any of our readers who may run 
across any photographic London 
Phone Central 4040 and ask for “Photography inquir 
ies.’ He that 1952 
Year Book are invited from top-ranking photographers 


They should be addressed to The Editor at 20 Tudor 


problems while in 


also points out entries for the 





The Cover Picture 


April seems an appropriate month to display on 


our cover the attractive raincoat (made from one 
of the many Celanese |! 
The 


New York City and was made for the Celanese 


fabrics) worn by the 


model. picture is by Genevieve Naylor of 


Corporation of America, who featured it in a 


The 
synchro 
50th second at F 10 


full page advertisement in The New Yorker 
original was a Type B Ektachrome, a 


nized flash exposure of 1 
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St., London, E.C.4; must reach there before April 30, 
and packages should be clearly marked on the outside 
“Photographs Only — Value.” It is 
a considerable honor to have a photograph selected 
for this 


No Commercial 


annual for which a couple of thousand are 


submitted each year from all over the world 


M Edward H. Eggers, 66, 40 years a photographer in 
Walla Walla, Wash., died at his 
cember 25, as result of a 
first 


home there on De 
coronary thrombosis. He 
in Walla Walla in 1910 under 
the name of the Eggers Studio and later added the 
Vitart Studio, which he continued until 1929 when he 
sold it to Mrs. Alma V. Gray. Two years later he sold 
the Eggers Studio and joined Mrs. Gray’s staff where 
he had since had charge of the finishing department 
and, in Mrs. Gray's words, had been “like a member 
of the family.” 


entered business 


BH John H. Johnson, of the Le John Studio 
laboratories, Dallas, died on January 28 after being 
stricken 


only 38 


manager 


with a heart attack at his home. He was 


@ The government tells us that all we are engaged 


in is a “police action’ in Korea plus a general de 


fense activity. By any name, what is going on is 
already playing the devil so far as newspaper photo 
graphers are The list of those called to 
service grows so rapidly that we have already rewritten 
this paragraph three times and 


— it Bruce Eberhart, 


concerned. 
since our last issue 
includes 


Jobe, news 


San Antonio Express 


Vance and commercial photographer of 
William Johnson, George Ronald 
Richard Cobb, all with newspapers in 
Oklahoma City; Vernon Baker, Tulare, (Calif.) Advance 
Register succeded by Cliff. McNair, formerly of the 
Santa Paula (Calif.) Chronicle; Lawrence Stamper, Spar 
(S.C.) Joseph H. Callahan, 
Hartford Times; Robert L. Mooney, Philadelphia Inquirer 
David Pennycuff of the Indianapolis Times and William 
Myers of the 


Dallas; Tapscott, 


Pyer and 


tanburg Herald-Journal; 


Indianapolis News 


& Bynum lL 
Atlanta, Ga., died on February 13 in hospital in that 
city. He was a native of Gadsden, Ala 


Harmon, 37-year-old photographer of 


(Turn to Page 44) 





NEW 
re WaT ice ONLY ADAMS GIVES YOU 


‘yap i'l) ae ALL THESE PLUS FEATURES: 
FINGERTIPS Smooth horizontal oscillating ac- 


Seviada~ dan tion producing a feather-touch ef- 
greater profits can fect similar to airbrush work—NO 
be yours with the STIPPLE. 
original Electronic 
Re teee et Pro VIBRATION felt in any part 
- WHAT WELL-KNOWN Retecchiag sos of the machine except the nega- 
MASTER PHOTOGRAPHERS SAY: chine is an entirely tive carrier. 


different precision 
“| wouldn't operate a studio without instrument repre- FASTEST, smoothest retouching— 


one senting the only retains natural skin texture. 
Arthur P. Summers, M/Photographer REAL advancement 


Springfield, Mo : ‘ B : : 
in retnnenene: Etching easily done with smooth, 

"It sure is a honey.’ List Price precise strokes. 

Mel Thurman, M/Photographer 

ee $245 You pay for an Adams Re- 
“With it | can retouch, without it, V FON Denver touching Machine in lost 
wen nei ; time even though you never 

am Fausell, olographer 

Conway, Arkansas own one. 
Turn retouching losses to profits! Investigate 
this profitable machine TODAY. Write for our 2 ° 
pamphlet “How to Retouch With the Adams Adams Retouching Machine Co. 


Retouching Machine.” 737 LINCOLN ST., DENVER 3, COLO. 








PHOTOGENIC VARIBEAM SPEEDSPOT LITE 


A newly deveioped spotlight in which the flashtube 
arrangement provides a brilliant light pattern with controls 
normally found only in Fresnel lens type incandescent 
spotlights. 


Various size lamps may be used to accurately project 


the modeling intensity in the desired proportion to pre- 
determine the flashlight intensity. 





Equipped with Air Cushioned Stand, Two Intensity 
Individual Power Supply Unit 50- 100 watt seconds, Photo- 
cell and shutter trip cord triggering. Also available with 
boom stand or any other desired combination. 

For further information on Photogenic Speed Lites see 
leading photographic suppliers or write to 


THE PHOTOGENIC MACHINE CO. 
YOUNGSTOWN 1, OHIO 
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The kditor’s Commentary: 


It was rather Startling to learn that about June 1 the Eastman Kodak 
Company will suspend the sale of Kodachrome professional sheet film. Yet, 
on reflection, it seems hike a logical move. With Ektachrome now generally 
accepted and private laboratories widely distributed over the country to 
service those who prefer not to process their own film, Kodak can devote 
their research facilities to its further improvement and, by limiting them- 
selves to one product instead of two, can produce more professional color 
Sheet film. The latter is a\definite advantage in view of the manpower and 
material situation. 





On January 22 the Bureau of the Census, reporting on photographic es- 
tablishments for 1948, announced an increase in the number of Studios from 
10,957 in 1939 to 14,712 in 1948, with total receipts of $212 million, a 
gain of 30 over the 1939 figure of $64 million. As I have in the past, I 
must take issue with their figures, which are far from complete. Just to 
cite one example, they show 957 studios in Illinois in 1948. Actually there 
are more than 1,000 in Chicago alone (and not counting its Suburbs) and 
there has been no vast increase in the past two years. Their total for the 
country is at least 5,000 short and\that does not include industrial pho- 
tographers, press photographers and photo finishers. 





Nathan D. Golden is apparently the\man who will tell professionals (and 
the rest of the industry) what they can have in Supplies and equipment for 
some years to come. He has been appointed Director of the National Pro- 
duction Authority's Motion Picture-Photographic Products Divison. In 
government service Since 1926, his last title was Chief of the Motion Pic- 
ture Division of the Bureau of Foreign and\Domestic Commerce of the Depart- 
ment of Commerce. 





Which reminds me that recently Rudolph Schiller, head of the well-known 
"9ld line" stock house of W. Schiller & Co.,\St. Louis, wrote me that he 
thought "Somebody should start a campaign in\conserving the use of film" 
because he finds "many photographers who are making entirely too many neg- 
atives of their subjects in the face of a film shortage." While I agree, in 
replying to him I emphasized the wastage of film by news and press photo- 
graphers (see this page for January) and remarkéd that under the circum- 
Stances "it becomes rather difficult to ask the\average professional to 
save film which so far as he is concerned may result in profitable orders." 





The new Statler Hotel in Los Angeles is certainly looking after the in- 
terests of that city's commercial and banquet Specialists. It will have 
a “photo corridor" on the mezzanine and opposite the speaker's platform, 
running the full length of the main ballroom. From this cameramen (whose 
Suggestions were asked in advance) will be able to shoot through apertures 


to any point of the 8,500 square-foot room, the peep-holes allowing for both 
vertical and horizontal sweeps. 
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EDVARD WELINDER 


“Ulla Is Crying” 





if 


“Twins” 


EDVARD WELINDER 


MLD MUL 


EDVARD WELINDER OF STOCKHOLM 


Translated by Permission from an Article by Mr. 
Welinder in “Svensk Fotografisk Tidskrift” 


In Two Parts—Part II 








HAVING THUS described my photographic apparatus and arrangements as well as 
my general technique to an extent that | hope will not have proved too tiring to my 
readers, | am about ready to discuss my child models themselves. | hope | have 
sufficiently emphasized that the equipment in the camera room must all be immedi- 
ately at hand and ready for instant use so that, once the sitting starts, the photo 
grapher can devote himself entirely to his subject. And now, before | start to describe 
my methods of dealing with children, let me mention some of the aids | use for 
catching the interest of children and >utting them in the right mood. In lectures and 











Figure Il 


demonstrations these are often given the grandiose title 
of ‘The Psychology of Handling the Sitter."’ 

Very important to me, and no doubt equally impor- 
tant to all photographers of youngsters, is the matter of 
toys, and for studio purposes these must be carefully 
selected because not all are fit to be used. They can be 
divided to be 
handled by the child, wnether to catch the interest or as 
‘props’ in the picture; and those which are meant to 
be employed by the cameraman. To the first category 
belong the balls, soft play-animals and larger movable 
toys such as wooden automobiles and the like. Those 
intended to interest the child should wholly absorb its 
attention and excellent for this purpose are such things 


into two catenories: those which are 


as small squeaking ruboer animals or small metal toys 
that move when wound up. (Figure 9) The advantage of 
these small toys is that they can be put into the hands of 
the child quickly. It is important to take prompt action 
when dealing with a restless or unmanageable child and 
in my experience even the worst such children will become 
calm and tractable when kept busy in such a manner, 
at least for the length of time | need for posing and 
taking the picture. 

Toys for use, i.e., those | use 
myself and which | understand have found favor with 
many American photographers who specialize in children, 
include a monkey, a kitten and a dog, all of which fit 


the cameraman’‘s 


Figure 9 below; Figure 12 at right 


ye” 
vi 


r 





Figure 10 


on my hand like a glove and 
can be made to perform all sorts 
of antics. (Figure 10) | find these 
amuse adults just as much as 
they do the youngsters. A small 
harmonica or mouth organ, al 
ways kept handy in the pocket, 
can be very useful even if the 
photographer can do no more 
than make 


simple runs on if. 


Almost any sound it produces 
will arouse the desired attention. 


In fact, thesis could 


child’s 
attracted, how it is 


an entire 
be written about how a 


interest is 








maintained, and how the unconscious man- 
nerisms and expressions of children may be 
elicited. Unfortunately it can’t be done with 
toys alone. Toys are only the means to guide 
the child, figuratively speaking, into a desired 
attitude or pose. 
cameraman himself must accomplish what he 
is after, so | shall try to offer some tips and 
advice on how | work when photographing 
children of different ages, as well as groups. 


In the final analysis the 


From the psychological standpoint a 
truly satisfactory sitting commences with the 
entrance of the small subject into the studio. 
In the case of a studio dealing exclusively 
with children, the entire reception room 


should be planned accordingly. If children’s 


Figure 13 


EDVARD 
WELINDER 


sittings are especially solicited, at least a 
special room should be arranged for them. 
In my case | have such a room, shown in 
Figure 11, with suitable furniture, and appro- 
priate illustrations on the walls. One feature 
of it is a play-pen with cushions in which a 
mother can place even the smallest baby 
with perfect safety. Other furniture, for 
children of varying ages, includes a small 
modern car and large blocks, all of which 
serve to occupy the youngsters while they 
are waiting and help to dispel their almost 
inexhaustible energy. Never keep small toys 
in this room. Not only is it difficult to part 
the children from them, 
tempers and 


causing aroused 
uproar, but you spoil the sur- 





prises you have awaiting them in the camera 
room. Once there it is to get 
acquainted with a child if it is immediately 
led to some interesting thing, but only one 
at a time. Additional toys should be kept in 
cabinets where they are not visible, though 
they should be easily accessible. 

The ceremonial of greeting is a very 
important detail. It is not sufficient merely 


easier 


EDVARD WELINDER 


to pick a small child or baby up in your 
arms. First you beckon to it from a distance, 
make sounds with your mouth or, with your 
hands play peek-a-boo 
with it—but all this only for a short time, 


before your face, 
while you are studying the child. Older ones 
should be greeted with as little fuss as pos- 
sible, their names being asked and promptly 
memorized. Strike up a prompt and friendly 


“Baby” 








conversation with the parent, which helps to 
give the child a feeling of security. Learn 
the child‘s nickname, if any, and with a few 
cautious questions learn whether it is bold 
or shy, happy or scared, serious or of the 
tomboy type. From this you can conclude 
quickly whether you can work alone with it 
in the camera | refer here to 
children over six months old and if possible 


| much prefer not to have the parents in 


room or not. 


Figure 14 


the camera room because | can then be 
unhampered and work more effectively. 
Below the age of six months the aid 
of the mother or nurse is necessary, but 
before we enter the camera room any third 
party gets special instructions from me to be 
passive and let me run the show. At the 
make sure that all is in order 
with respect to hair and clothes and, with 
small babies, see to it that mother or nurse 
has handkerchief and wash-cloth ready in 
case the baby is inclined to drool. It should 


be self-evident that everything in the camera 


same time | 


room must be in order before entering. There 
must be a suitable place to lay small babies 
that cannot sit up, a with adequate 
support for the barely walking child, larger 
or smaller platforms for those in the sitting 
and crawling stage. 


seat 


When photographing groups the same 
rules hold good but the advance prepara- 
tions must be even more particular because 
every delay can be fateful. No group of 
children holds together very long. Attention 
is lost rapidly and interest is soon split when 


a group includes youngsters of different 
make-up and ages. If you don’t succeed in 
getting a reasonably satisfactory grouping 
in the first five or ten minutes, there isn’t 
much to be had thereafter. With groups it 
is even more important to correct all details 
of hair and dress before the children enter 
the camera room, as well as to study their 
face types and sizes so that the group is 
mentally arranged The lights, 
also, should be turned on before the children 
come in — all because the first minutes are 


in advance. 


the most valuable and the cameraman must 
work with utmost speed. 


Let us take first a single child or baby. 
After | have become acquainted in the recep- 
tion room and have made my preparations 
in the camera room, the child comes in. If 
a small baby it is brought in the mother’s or 
nurse’s arms. If it can walk or toddle it is 
led in, preferably by my hand. A few tunes 
from a rubber kitten in my pocket or the 
showing of a cute little deer about which 
| talk and tell stories will usually catch a 
child’s interest at once. After 
quickly placing the child on the posing bench, 
with or without the attendant, | take one 
picture without ceremony or further activity. 
How many good and natural photographs | 
have taken in that sometimes the 
only one of a particular child! (Figure 12) 


small entire 


manner; 


Then | become more active and try to 
the smiles all their 
hopefuls, because without a smiling picture 
| know they will not be satisfied. | usually 
draw a smile from very young children by 
making sounds or whistling; older ones will 
respond to playing peek-a-boo or squeaking 
a toy. For more reserved youngsters it may 
be necessary to 


get parents want from 


resort to one of the glove- 
type animals on my own hand, but to main- 
constant talk to the animal 


is wise to 


tain the illusion 
oneself to 
this, especially in the case of more critical 
children, those around ten years 
Exactly what to do depends, of course, on 
each individual sitter but don’t attempt stilted 
or silly talk with children. Talk with them 
naturally about something within their sphere 


is necessary. It limit 


of age. 


of interest, about toys and games, hobbies, 


sports, their parents, sisters and brothers. 
Follow up every clue and draw on your 
imagination. The photographer of children 


has to be a psychologist. 


(Turn to Page 44) 











front, giving the cheek on the shadow side a very 
“heavy” appearance. The cheek is almost lost in the 
neck; as a result the straight line of the back of the 
neck, plus the effect of the scarf and the tilt of the 
head, combine to make the neck appear much wider 
than it really is. 

Had the main source light been farther back it 
would have produced a small triangle of light on the 
shadow side of the face. Then, by moving the reflector 
or fill-in light to blend that triangle properly, we would 
have had a properly balanced lighting with more 
roundness in the whole portrait. The spotlight was 
too strong or too close, having struck the hair with 
the highest light in the picture so it draws attention 
away from the face and seems to flatten the head 
at that place. The very disturbing shadow on the 
nose, and the muddy tone, both due to the unbalanced 
lighting, make the nose look too large. Proper placing 
of the fill-in light would have corrected this. 

Detail and tone value are lacking in the too dark 
jacket. By contrast this emphasizes the V of the sweater 

THIS PHOTOGRAPH was taken at F 8 with a speed of which, being almost the same tone value as the face, 

one-tenth second on SS Superpan film, the negative competes with it for attention. This becomes more 

being developed for two and one-half minutes in D-52 noticeable as the picture is held farther away, when 

one-to-one the down-pointed and oddly curved V_ definitely 
attracts one’s attention. Several loose strands of hair 
are disturbing and should have been removed in 
retouching but more distracting are the ragged ends 
of hair at the back which contrast so greatly with 
the otherwise smooth effect around the head 

The pose seems stiff and the picture as a whole 
would have been improved had the head been turned 

MANY TIMES this critic, on first seeing a portrait sub more toward the camera. In our opinion this would 


mitted for criticism, would like to say “Well done have given us a more charming and flattering portrait 


but since our assignment is to say what we really of this nice young subject. The tone of the print is 


think could have been done to improve it, we proceed fine and it seems to have been well handled in 
to tear in. This happens to be one of those cases. At processing. 
first glance, this looks very pleasing; further study (Editor’s Note: Unfortunately this photograph was 
reveals many things that would have bettered it in transit during the time of the rail strike and seems 
The lighting (unfortunately we have no diagram) to have been shoved in some corner below a ton or 
appears to have been planned for a “short light, two of parcel post. It could not be duplicated and so 
sometimes called a “narrow” lighting. If our guess is we can only apologize if the reproduction shows con 
correct it would appear that the main light was at siderable touching up by the engraver, because it was 
about the right height but a little too far to the badly cracked.) 








In this South 
Shore Country 
Club (Chicago) 
private dining 
room, the mural 
complements the 
nautical treat- 
ment of the fur- 
niture. 
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These Translite 
murals, illumi- 
nated from be- 
hind, provide the 
Cottonwood 
Room of the 
Blackstone Hotel 
in Omaha with 
an appropriate 
“outdoorsy”’ illu- 
sion 
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THE ADAPTABLE PHOTO-MURAL 
By Frederick Claude Kramer 
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THOUGH PHOTO-MURALS are not, ordinarily, applied directly to walls like painted 
murals but are actually over-size enlargements of photographs, these two products 
of visual art have many features in common. They attract the eye of the spectator 
and produce a pleasant aesthetic sensation and appeal. They are of a decorative 
nature and their presence can be ignored because they blend perfectly with the 
general setting of the room. Photo-murals, originally mainly used by large corpora 
tions as a means of displaying pictures of their products, especially by railroads, 
airlines and other media of transportation which considered them an excellent manner 
of showing the distant places along their routes, are now demanded by different 
types of businesses, stores and offices. Even homes are often adorned with murals 
used for so-called ‘‘false window” effects. Landscapes are the most frequent subjects 
for murals, although portraits of important persons are often enlarged to mural size 
and commercial products are frequently displayed in over-size enlargements, com- 
monly called ‘‘blow-ups.”’ 


Railroad cars are now adorned with photo-murals as well 








Two types of murals 
are shown in the 
picture of New York 
City’s Union Pacific 
ticket office, oppo- 
site: a Translite be- 
hind the counter 
and a framed wall 
decoration at the 
far end. To the 
right: two wall mur- 
als decorate the 
main stair well in 
the Coca Cola plant 
in Asheville, N. C. 


as the waiting rooms of railroad stations, 
bus terminals and airports. It is highly inter- 
esting to note that a strong three-dimensional 
appeal emanates from all photo-murals. This 
might be due to the fact that their length 
normally greatly exceeds their height. 


One of the leading commercial studios 
in the country, specializing in the production 
of photo-murals, is Kaufmann & Fabry, In 


Here murals serve 
to obscure other- 
wise unsightly sup- 
porting pillars and 
merge them into the 
general decorative 
scheme of a carpet 
sales room. 
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corporated, of Chicago. The firm started in 
business approximately fifty years ago under 
the name of George R. Laurence Company 


and then did mostly banquet and convention 
work. Today the studio is well recognized as 
a leader in the field of photo-mural photo- 
graphy as well as in many other phases of 


commercial photography, especially color 
work. 
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When Kaufmann & Fabry were chosen 
official photographers of the Chicago World's 
Fair of 1933, they almost automatically 
became photo-mural specialists. The demands 
of many exhibitors aimed at some means of 
displaying their products or their countries 
in an impressive manner. What was more 
natural than to suggest photo-murals for 
purposes of advertising as well as decora- 
tion? Since then Kaufmann & Fabry have 
produced large numbers of photo-murals 
which are on display all over the nation. The 
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What more appro- 
priate as the back- 
ground for a night 
club orchestra at 
famed Sun Valley 
than this mural, on 
a curved wall, of 
Sun Valley itself? 
Note, too, the door 
behind the mural, 
completely incor- 
porated in the dec- 
oration yet as utfili- 
tarian as ever when 


needed 


studio also built up a file of approximately 
600,000 negatives of all kinds suitable for 
use in murals. One of the largest photo- 
murals they have produced is twelve feet 
high and seventy-five feet long. 


Five different types of photomurals are 
now offered to the public by Kaufmann & 
Fabry. These include black-and-whites, gold- 
tones and monotones, the latter in almost 
any color. In addition, full color murals are 
produced and so-called Translites, these 
being hand-colored diapositives placed be 


Any large area, wall 
or ceiling, is an ap- 
propriate location 
for a photo-mural 
Here’s one in a 
lounge car of one 
of the Santa Fe’s 
crack trains. 





tween two sheets of glass and _ illuminated 
by fluorescent lighting from the back. All 
color work for murals is done by hand and 
transparent oil 
mural paper is photo-murals 
except, of course, the Translites. Masonite, 
Cornell board or Homosote board are used 
for mounting. 


colors are used. Sensitized 
used for all 


Photo-murals are made in a manner 
much the same as ordinary photographic 


enlargements. Any good 8x10 negative is 


Far more intriguing 
than the old-style 
mirror is this set of 
back-bar murals in 
the Elks’ Temple, 
Spokane. 


Murals installed in this are of a 
permanent nature so far as the lifetime of 
the location is concerned. If a mural is 
mounted on a board, it will be movable and 
can be used in different locations just like 


any 


manner 


normal painting. Yet, the lack of a 


conventional frame still classifies these as 


real wall-paintings or murals. 


Important is the problem of lighting 
murals advantageously. An even distribution 


of thirty to fifty foot-candles appears to be 





sufficiently large, even for the production of 
a mural so big that it must be made in 
sections. Nevertheless, despite the apparent 
simplicity in theory, expert technicians and 
precision equipment ore required to do a 
good job. 

When a photo-mural is mounted directly 
on a wall, it is of great importance to elim- 
inate all cracks before installation is made. 
Smooth surfaces should be roughened. 
Canvas is then used as a base for the mural 
in order to prevent any damage to the mural 
should a crack later develop in the wall. 
As adhesive for both mural and canvas a 
good wheat paste is used. Finally, at least 
of clear are applied. 


two coats lacquer 
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most suitable and_ fluorescent 


lighting is 
more satisfactory than incandescent sources 
of illumination. There is no glare and reflec 
tion to photo-murals and for that reason they 
may be hung or installed at almost any loca 
tion. the other 
especially suitable for 
devoid of any daylight. 


Translites, on hand, are 


rooms which. are 


Murals are meant to last a long time, 
perhaps forever. Yet, it is premature to state 


any life-expectancy because photo-murals 
have been produced in quantities only since 
the early thirties. Those fifteen years and 
more of age do not as yet show any signs 
of disintegration or deterioration. The protec 


tive lacquer permits periodical cleaning by 
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the use of a damp cloth or even the applica 
tion of a mild soap solution. 

Each mural in use serves as a selling 
agent for future orders. Almost any execu- 


tive of a large corporation will lend a willing 


ear to suggestions which lead to a plan for 
a more attractive office, show-room or stair- 
way. are also 
the appearance of their build 


ings by the installation of murals. Therefore, 


Publicly owned institutions 


enhancing 


it seems that the job of selling photo-murals 
should be an easy one. However, in order 
to close a sale, the salesman has to be fully 
capable of suggesting the proper size, type 
and subject. Kaufmann & Fabry employ a 
number of fully trained technicians as sales- 
men, men who are capable of doing almost 
any photographic job themselves and there- 
fore fully qualified to discuss the merits of 
their product with prospects. Advertising in 
a number of trade publications, 
that read by 
done by the studio. 
Photo-murals 


especially 


those are architects, is also 


are here to stay. Their 


FMANN & FABRY 





three-dimensional effect and their ability to 
blend with the general atmosphere of any 
surroundings make them an excellent means 
of enhancing the beauty of an interior, and 
— by virtue of their size, adding a feeling 
of spaciousness. They also serve to impress 
the public with the inherent possibilities of 
the photographic art. It is an_ interesting 
phenomenon to notice the trend in the use 
of photo-murals: Originally mainly used for 
commercial or advertising purposes, they 
were later integrated into the room settings. 
Instead of being loud advertisements of the 
owner's products, they now depict 
subjects the appeal of which is universally 
acceptable. Restaurants, instead of using 
photographs of food for their murals, display 
local scenery on their walls. Railroads refrain 
from showing. their but rather 
the spectator with a collection of 
scenic views. Manufacturers no longer insist 
on pictures of machinery for their murals, but 


mostly 


equipment 
present 


prefer local landscapes or panoramas of 


far-flung places. 
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In the picture opposite murals add both height and depth to this Greyhound Bus Terminal 
in Omaha while at the same time cutting off and giving privacy to a balcony. Above, James 
Sexton, architect for the S. S. Kresge Company building in Erie, took advantage of a blank 


space above a stairwell to remind citizens of some of the historic features of their com- 
munity. 


All this discloses the important fact that 
commercial work can be channeled into 
artistic domains in the end. It can safely be 
anticipated that many of the existing photo- 
murals will sooner or later be considered to 
be classics of their kind, respectively step- 
ping stones in the development of a new 
discipline of photography. There is also rea- 
son to believe that new photo-mural master- 
pieces will be created in the future for even 
after twenty years this branch of photography 
is still in its infancy. 

(Editor’s Note: The illustrations accom 
panying Mr. Kramer's article were deliber 
ately selected the big Kaufmann & 
Fabry collection to indicate the wide variety 
of suitable 


from 


placements for photo-murals. 


Railroad trains and ticket offices, department 


stores and bus stations, factories and night 
clubs —- and these are only a few of the 
mural’s Photo 


intending to tackle this enormous 


never-ending — possibilities. 
graphers 
— and hardly scratched — field of photo 
graphy might do well to take this article with 
them when 


calling on prospects — it’s a 


sales argument in itself! — Charles Abel) 
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describe this than to 


table 


IT IS perhaps easier to set-up 


diagram it. The whole arrangement was on a 


the top of which was first covered with a large sheet 


of translucent white paper, curving up from the table 


to serve as a continuous background. The top hung 


over a horizontal rod which supported it. On the paper, 


which curved up behind them, were placed two glass 


shelves on supports. The shelves were thick plate as 


the picture shows. The six pieces of stemware were 


then 


placed 
other. The 


three on each shelf, directly above each 
behind and below this 
silhouetting the 


light was from 


translucent background stemware and 


its pattern. Roundness and the touch of reflection on 


the three glasses were secured by one Sun-Spot in 


front of the set-up and near the camera which was a 
level but tilted. The lens was 


view not 


4x5 Graphic 


an 8” Supermatic, stopped to F/32 and the exposure 


was three seconds on Super Panchro Press Type B film 





A READER 


the advertising 


thumbing through 
section of a 
magazine would surely stop 
when he came to an advertise 
ment illustrated with this photo 
graph. In other words, it has 
the first requisite of any photo 
graph in that one is compelled 
to look at it. By which we 
mean that it is a ‘stopper.’ 
However, granting that the 
reader is 


stopped, does the 


picture make him want to 
purchase the product or is the 
precarious position of the deli 
cate stemware likely to disturb 
him and cause him to turn the 
page before the slide 


off the shelves? In other words 


glasses 


this picture raises the delicate 


balance (and no pun is intended) between the necessary 


stopping power of an illustration and its actual sale 
Beyond question, it is this sense of 


by the 


value movement 


emphasized heavy diagonals of the shelve 
which gives this picture its eye attraction. 

If we understand the maker's sketch and explana 
tion correctly, this was made with only two lights: one 
behind and below the 


spot in front 


background and the other a 
A fair job has been done considering the 
small number of lights used, but there is room for vast 
improvement. The black masses at the bases of the 
bowls are very displeasing, giving the feeling that the 
had been 


something 


glasses used and improperly cleaned, with 


remaining in each. Placing white reflectors 


below and behind the background and throwing spots 
on them would have helped this condition. Of course 


considerable experimenting with the positions of reflec 


tors and lights would have been necessary to get the 
best effect 


The grape-leaf design around the bowls has no 


been shown to good advantage. It is faint and washed 
out, this being especially true of the glass on the right 


It would have been an improvement not to have 


diffused this light which would also have toned dowr 


the white reflections. It is the usual custom, wher 


photographing glassware, to use only reflected light 


from numerous sources, to bring out detail and form 


as much as while avoiding direct reflection 


possible 
on the glass itself 











Figure 2—-Removing an interfering stamp 
impression. A heavy, red, bank stamp 
which in the upper photograph virtually 
obliterates the light blue endorsement 
signature was removed in the lower pic 
ture by photographing the note through a 
deep red filter, which at the same time 
intensified the blue lines in the signature 
Photographs by courtesy of Elbridge W 
Stein, Examiner of Questioned Documents, 
New York City 
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PHOTOGRAPHS T0 DISCOVER THE FACTS 


THE SECOND IN A SERIES OF THREE ARTICLES 


BY ORDWAY HILTON, EXAMINER OF QUESTIONED DOCUMENTS, NEW YORK CITY: MEMBER, 
AMERICAN SOCIETY OF QUESTIONED DOCUMENT EXAMINERS 


DOCUMENT EXAMINERS are called upon to investigate nfrared or 
many kinds of document problems and must employ the differences more effectively 
best scientific tools in their search for the facts. Among 


ultraviolet light illumination, may 


Bank stamps are sometimes carelessly placed over 
these tools specialized photography has a prominent 


place for at times it is the only means of discovering 
and illustrating document facts. An exhaustive discus 


subsequently disputed endorsements so as virtually to 
hide the writing. If the stamp and the signature are 
n different colored inks, the covering stamp .mpression 
sion of these special photographic methods is beyond 
the scope of this article, but in the subsequent para photograph made through a filter of similar color to 


graphs some of the more common methods are described it. (See Figure 2.) In the same way stains in a critical 


Under certain conditions the camera sees more area of a paper 


con be weakened, and sometimes removed on a 


can be partially removed so that the 
than the human eye. The efficiency of modern films details of the 


writing are better seen in the photograph 
wide choice of filters, and available selection of con 


Photographs may be made by oblique lighting 
trolled light sources, exposures, and development may : 
, : ; that is by placing the light source so that the ray 
in proper combination reveal almost invisible evidence 


‘ : ; are directed almost parallel to the paper surface. When 
contained in a document. Weak or faded writing can 


, ~ . writing has been erased by abrasion, especially wit 
be intensified photographically by increasing the con 


y a coarse ink eraser, the badly roughened paper sur 
trast between the writing and the paper. This may 


; face and disturbed fibers can be most clearly shown 
be done by means of an ordinary photograph, but 
: n this kind of a photograph. If the document was 
the results can probably be improved by using a 
i written in pencil or on the typewriter, and most of 
contrast filter, such as deep red when photographing ; 
a the pigment of the original writing has been removed 
weak blue writing. More than one erasure has been 


f by erasing, an indented outline of the erased writing 
revealed by ordinary photography of the suspected 

area although better results, leading at times to com 
plete decipherment, can often be obtained by methods 
described later. Different inks which can hardly be 
distinguished by the unaided eye.show their slight 


¥ 7 7 
differences more clearly in an enlarged photograph \ 1 
In some cases photographs through a filter of similar i} 
color to the dominant hue of the inks, or by utilizing { { , = 
A A 


may still remain in the paper. Side-lighted photographs 
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Figure 3—Decipherment of This 
light directed so 


from writing 


impressed writing 


graphed by using a single strong 


investigations information gained 


revealing these impressions, can frequently lead to 


the decipherment of the original matter although to 


achieve this graded 


different 


result usually requires 
light coming 
right, the left, the 
paper. A further 
photography involves the 


tablet 


exposures 
with intensity of from various 
and the 
this 
decipherment of a 


copy 


directions, from the top, 


bottom of the application of 


kind of 


‘blank’ sheet containing an impressed 


of a message which was originally written with a firm 


sheet (Figure 3.) 
A transmitted light 


which the 


pressure on the immediately above 


photograph, that is one in 


light passes through the 


details 


paper to the lens 


reveals certain 


kinds of 


which are not always seen in 


other photographs. The serious faults of 


many forgeries are disconnected lines or interrupted 


motion of the pen as well as retouchings 


One.) An 


unnecessary 


and repairs. (Figure 1 in Article enlarged 


Professional 
Photographer 


impressed 
that 


Rie ag 


ee, 





blank 
grazed the paper 


writing on a sheet of paper was photo 


the rays just surface. In criminal 


impressions on a note pad or telegraph blank, as shown above, 
may serve as important clues or as evidence of the co-operation of two or 


more suspects in an illegal act 


transmitted light photograph may 


deposits 


reveal the tell-tale 


heavier ink which mark the points where the 


pen was raised and replaced, or paused momentarily 
retouched. This 
same kind of photograph allows a close study of paper 
fiber and the 
paper 
mate watermarks can 
simply printing 
marked paper as the negative and photographic print 
ing paper to 


as well as where the signature was 


texture watermark, which are aids in 
identification 
Good 


made by 


and determination of its approxi 


age. copies of also be 


contact using the water 


record the image 


Photomicrographs made with a low-power micro 


scope objective as the lens or a very short focal length 


lens assist in determining the sequence in which two 


intersecting ink lines were written or whether a writing 


stroke was made before or after the 
Establishing the 


paper was folded 


sequence of two pen strokes can be 


Figure 4—Writing fo 
lowing a bank cancella 
tion. “Payment in full’ 
was written on this check 
after it had been re 
turned the bank 
Arrows call attention to 
the microscopic spread 
ing of the ink along the 
edges of the holes, o 
condtion which only oc 
curs 


from 


when writing is 
done after the holes are 
punched 





an extremely difficult problem because of an optical 
illusion by which the heavier or darker stroke always 
appears to be on top. Actually, under certain condi 
tions the second ink runs out microscopically onto the 
first. In the same way ink writing over a heavy fold 
may run out into the broken paper fibers instead of 
crossing the folded area in in which it 
flows onto the rest of the paper, a condition which is 
found even in the folded area if the 
made before the fold. All these conditions appear in 
a well made photomicrograph of the suspected area. 


(See Figure 4.) 


the manner 


writing was 


Infrared photography has a rather limited use in 
the investigation of document problems, but occasion 
ally may produce unique results. Some inks are more 
transparent to the than others. Thus, if 
a carbon or iron base ink is covered with a dye ink, 
the smeared-over 


infrared rays 


writing may be 
infrared photograph 


disclosed by an 


since these rays penetrate the 


dye ink more readily than either of the former classes 
of inks. The opacity of carbon to infrared rays has 
also led to the use of this kind of photography as an 
aid in deciphering partially 


erased pencil or type 


written matter. 


Photographing erased writing with ultraviolet il 
lumination may reveal the erasure and lead to decipher 
ment of the original writing. When a writing ink is 
removed with liquid eradicator or bleaching agent the 
paper in the area of the erasure fluoresces differently 
than the 


chemicals of the 


untreated areas. Furthermore, not all the 
that 
these residues and the surrounding area may fluoresce 


with that 


ink are necessarily removed so 


sufficient difference traces of the original 


writing can be recorded photographically. In these 


problems it may be necessary to make a series of 


filter 
to obtain the 


negatives using different and exposure com 


binations in order most satisfactory 


results. (See Figure 5.) 


Photographic methods have been successful in 


deciphering the original contents of charred docu 


ments. During the recent war charred papers recovered 








Figure 5—The upper picture, an ordinary photo 
graph, shows the appearonce of a suspected docu 
ment as presented for examination. Below is an ul 
traviolet ray photograph of the same portion of 
the document, clearly revealing the erased signature 
of Leonard J. Konetzky. Photographs by courtesy of 
Elbridge W. Stein 


from bombed and burned buildings 


infrared, 


were deciphered 


using contrast, and, after special treatment 


with fluorescent oils, untraviolet photography. An earl 


ier method which is more time consuming consists 


simply of binding the charred 
photographic 


fragments between two 


plates and after 10 to 14 days of con 


tact in the dark, developing them to obtain a negative 
of the original matter 
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IMPORTANCE OF MAKE-UP 


By Harold Miller 


WHEN DEALING WITH color 
parencies and 


films, the resultant trans 


color prints present a problem in that 


correction of make-up deficiencies is relatively com 


plicated. It takes much time; requires considerable skill 


and satisfactory correction is not too surely obtained 


Because of these factors, the correct use of cosmetics 


is very important in color photography 


Before arriving at the question of make up, there 


are some things which can be done before the 


shooting. For 


model 


or models arrive for the example, it is 


advantageous for models to get a good night's sleep 


so that they look their freshest on the day of the 


shooting. Girls should generally avoid last-minute visits 


to the beauty shop and the hair arrangement should 
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be checked well in advance of the actual appointment. 
Male models will usually do well to avoid having their 
hair cut immediately before shooting, although a last 
minute shave is mandatory for most work. Attention 
to these details will make the question of make-up 
application just a bit simpler 

In choosing the particular cosmetics to be used 
there is nothing so sure as practical testing to indi 
cate those which suit your purpose and your plans 
best. Some cosmetics do not photograph in color so 
well as others, even though they may look the same 
and be perfectly satisfactory for black-and-white work 
Remember, that in color photography the make-up used 
must not only give the skin a smooth texture, but should 
also provide the best possible color rendition of the 
skin. It is well to regard with suspicion cosmetics which 
tend to give a brown (or orange) cast to the skin, 


until actual tests have indicated that they are suitable 


The assortment of cosmetics required for color 
photography usually includes the following materiuls 
cleansing tissues, powder brush and puffs, eyebrow 
pencils black and brown, mascara and eye shadow, 
make-up base in the form of grease, cake or liquid 
powder to match, and lipstick and rouge. The shades 
of make-up base, face powder and lipstick and rouge 
will necessarily depend on the assortment of complex 


ions you must deal with. 


In color photography, it is important to avoid 
‘over making-up’’ a model. Because color film will 
record the colors approximately as we see them, an 
artificial look must be avoided. This means that par 
ticular attention must be paid to the exact color of 
the base and face powder; the lipstick should be a 
bright red, avoiding extremes in color variation toward 
orange or blue which you may have used successfully 


for black-and-white photography 


The application of make-up usually takes the 
sequence which follows: The make-up is first chosen 
and the exposed skin areas are carefully cleansed 
Next the base and rouge are applied, followed by 
applying the powder and eye shadow. Finishing touches 
are given by the lipstick and eye make-up. 

The amount of make-up to be applied depends 
largely upon the models you use and, of course, can 
vary considerably from model to model. It is different 
for men and women and for different age groups. For 
example, if the model! is very youthful, has good clear 
skin and complexion, relatively little make-up is re 
quired. When starting basic make-up, remember it 
hould be relatively easy to apply and fairly thorough 
in its covering power. Although the grease type base 
is more Opaque and suits many purposes, some photo 
graphers find the liquid more easy to apply to their 
satisfaction when large areas of skin are exposed to 
the camera. Most photographers find it satisfactory 
to choose basic make-up of a color very similar to 
(but a bit darker) than the model's skin. Color photo 
graphy apparently records flesh tones a little better 


when the basic make-up is a shade darker 
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All existing make-up is removed before applying 


basic make-up. Smoothness is the keynote when apply 


ing the base. A thin film of make-up should be spread 
evenly over the areas to be photographed. Cake type 
foundation can be put on with a small sponge while 
grease or liquid foundation can be put on with the 
fingers and worked smoothly over the face. Remember 
to cover all skin areas completely working the base up 
to and over lip line, dress line and hair line. Generally 
speaking the foundation should be utilized sparingly 
and any contours to be altered should be altered at 
this step 

Basic make-up which is darker than that which 
normally applied will lessen the prominence of con 
tours where used. Cheeks which tend to be a bit too 
fat have to be flattened down; a prominent nose can 
be softened with a darker basic. Using make-up which 
is lighter will accent and fill out contours where applied 
Deep eye sockets and jaw lines which tend to be harsh 
can be slightly corrected with a lighter basic 

Following this, the rouge may be applied. It is 
well to remember that the rouge which is to be put 
on must harmonize with the lipstick. Here also, a slight 
amount of correction can be made when applying the 
rouge. Widening the area of application tends (appar 
ently) slightly to broaden the facial area. Application 
of rouge in a narrow vertical area creates an illusion 
which helps to make a broad face look longer. Of 
course, rouge should be carefully applied and well 
blended with the base. Dry rouge is put on, of course 
with a rouge puff, while grease type is applied by 
the fingers 

Applying the face powder is not so difficult as 
some people believe it to be. Actually, all one has 
to do is to apply all the powder which the model's 
skin will hold, pressing it on with the puff. Be sure 
and avoid wiping or smudging at this state of affairs 
or you may have to start ali over again. After this 
remove excess powder with a soft brush starting at 
the highest point and working down. Powder should 
be no lighter than the base make-up. 

In selecting the eye shadow, be sure that it har 
monizes with the color of the model's eyes. Apply the 
shadow with the tip of the finger, working it upward 
(Eye shadow is not always necessary and it should 
always be used sparingly.) The next step, the lipstick, 
is not a difficult operation. A smooth lipline is the 
natural result of base which has been properly applied 
Some photographers prefer to let the model apply 
her own lipstick, although when a different-than-usual 
contour of the lips is wanted, it may be well to keep 
the model on the receiving end. A lipstick brush is 
sometimes preferred to the customary lipstick. 

In making up the eyes, remember that black eye 
brow pencil is used for brunettes and brown for 
blondes. Sometimes, both may be used together for 
certain effects. Most models ore careful to pluck their 
eyebrows along the line which is most flattering to 
them. Therefore, it is most often advisable to follow the 


existing curve of the model's eyebrows. Of course, 





it is possible to extend them but this should 
be done with restraint. Mascara should be applied only 
to the 


lengthening them. 


slightly, 


tips of the eyelashes to give the illusion of 


It is hoped that these suggestions will prove help 


ful in applying make-up for color photography. To 


review briefly, care in choosing make-up colors and 


careful step-by-step application of the 
get the 


make-up problems are greatly 


cosmetics will 


help you result you want. Remember that 


simplified by choosing 


younger models and seeing that they come to the 


studio fresh from a good night's sleep 


DON’T OVERLOOK THE “SHUT-INS”’ 


BY EUGENE A. CONKLIN 


PORTRAIT PHOTOGRAPHERS, as a 
ids or 
to be 


graphers as a species. 


rule, avoid inva 


shut-ins. It is true that such individuals 


dislike of 


are apt 


sensitive photo 


and to exhibit a 


However, a studio in Texas is known as the 
Studio” 
pleasurable and profitable to cater to such a 
Here's how they operate 


‘Shut 


Ins’ it especially 


and what's more, has found 
group 
for the benefit of portrait 
photographers who are interested in 


new sources of 


portrait revenue. 


First of all, they specialize in faces, concentrating 
upon the facial characteristics and ignoring totally the 
remainder of the body. This studio first of all writes 
to the shut-ins, suggesting that they have 
made to send 


photographic 


facials” to friends, relatives or persons 


The 


satisfactory 


with whom they exchange 


that 


correspondence. letter 


emphasizes will 


the 


such “facials” prove 


while reflecting no trace of 
thé 
ther that even though a face may be thin and care 
worn, be obtained 
photography. And 


appointment 


injury or condition 


responsible for invalidism. The letter explairs fur 


highly photographic results 


the 


can 


through latest developments in 


the epistle closes by suggesting an right 


in the invalid’s or shut-in‘'s own home, without fuss or 


feathers. A personal phone call or visit by the photo 
grapher follows up the letter if no reaction is noted 


During the actual home sitting the studio repre 


sentative plans the facial photography so as to accent 
the strong 
Shut-ins 
folders 


features minus the weaker facial contours 


take keen enjoyment in 
the 


common with many others 


selecting frames or 
This 


special 


appropriate to occasion. studio, in 


offers a “greeting 
card service’ making up a box of 24 or 48 Christ 
with the photograph 
valids, according to this studio, take considerable inter 
est in planning such photographic greeting cards. 

And by the this 


the shut-in is especially interested in 


mas cards shut-in’s thereon. In 


same token studio realizes that 


the past. Many 


invalids have photographs in their albums which they 


would like copied, 
This Texas 
reduced 


retouched, or otherwise 


copying 
their 


improved 


studio offers a special service at 


rates to those whose “home is castle 


Almost every shut-in has a hobby be it basketry 
quilting, building model airplanes 
With that in this studio offers to 
graphs of the shut-in at work on his or 
The 


and 


collecting curio 


mind make photo 
hobby or 


studio owner 


her 


surrounded by a choice collection 


has completed a invalids 


preparing 


which 


list of shut-ins over a 


territory of 75 miles. He acts as liaison agent 
their hobbies 
from one invalid to 
their hobbies is 


invalid who wishes to start up a correspondence 


photographs of shut-ins and 
be with 


list of 


may 
This 


to any 


sent letters another 


shut-ins with available 


Young children who are crippled or otherwise com 
pelled to secluded by thi 
studio to other their 


live lives are encouraged 


to write boys and girls age 


enclosing photographs of themselves taken by the stu 


dio. Charges for such pictures of a size suitable for 


mailing in a letter are reasonable yet profit-assuring 


to the studio. Parents of shut-ins are especially inter 
ested in portraits of the children which can be sent to 
friends, 
who may be called in for surgery 

This 
valids are especially interested in photographs of their 


grandchildren or 


relations, or even to specialists in other citie 


Texas has discovered that in 


photographer 


sons, daughters, close relations, etc 


He has instituted a year-round community project Send 
a Picture 


He 
or of children at play 


to a Shut-in.’ 


will take a series of photographs of a family 


and make up a portfolio 
which will be mailed to the 
appropriate 


ing card. The photographer urges every community fam 


invalid via special de 


livery with an Thinking of You’ greet 


ily to have such a series of photographs taken to send 
birthday 
or, in fact, on any appropriate occasion 


to some invalid on the shut-in‘s anniversary 


Once monthly 


month ad 


in and month out he runs newspaper 
vertisements spotlighting shut-ins and their hobbies 
always being certain to secure the invalid’s permission 
to publish such photographs. 

He 
photographs 


veteran hospitals 


urges returned servicemen and women to 
to buddies lying in 


The studio packages and mails 


have 


taken to be mailed 


such 


photographic souvenirs pictures that show wounded 


Profe 
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The 


or disabled veterans their buddies are still thinking of 


them. 

Finally this photographer makes it a point to send 
and birthday 
and invalids whose birth date he can discover through 
And while this 


like rather cold-blooded business calculation, unquestion 


personal Christmas cards to all shut-ins 


various channels much of may sound 


ably this studio owner has done much to cheer the drab 


days of the physically unfortunate in his vicinity 


"Tis Here, Maybe! 








We pay, on acceptance, $1.00 for each item 
we can use for this department. Stunts, gad- 
gets, formulae, short-cuts, just so long as they 
are original with you. Long or short, illustrated 
if necessary. The idea is the main thing—we'll 
do any needed re-writing. Just address this 
department. 











INEXPENSIVE FILING BOXES 
BY JAY STEVENS, BERWYN, (LL. 


x100 


inside 


We use the boxes in which come packed our 8 
paper, filing 4x5 The 
dimensions of boxes being 5x5x8%, they make 


rolls of for 


these 


negatives. 
perfect, symmetrical filing boxes, especially when filing 
dividers are inserted to separate each box into months 
The dividers 
8x10 negative boxes. 


or weeks as your volume dictates 


which 


cut 
We 


the 


we 
cards 
the 


from come in 


keep boxes in racks and paste a sticker on 


front of each to indicate the calendar period covered 


TRY A MIRROR IN YOUR SHOW WINDOW 
BY S. BIRAM, WOLSELEY, SASK. 


This simple idea, used from time to time, always attracts 
attention to a window display. We select a good-looking 
This the 
window on a stand so it is just about at eye level and 
lettered, this 
borrowed from Mr. Leo Stern (who was recently featured 
in THE PROFESSIONAL) 


Not only do people 


frame and in it place a mirror we 


put in 


below we have, neatly slogan which we 
“You Ought to Be in Pictures 

stop to the 
they also get the feeling that their own pictures 


included should be. 


look at themselves in 
mirror 
are 


really in the display or 


CUTTING NEAT MAT CORNERS 
BY THOS. C. JENSEN, AUSTIN, TEXAS 


Try this the next time you have occasion to 
First 


cut a mat 


or rule when framing a picture. use an accurate 


metal square or rule and work on a surface which 


is as level as possible. Second, use a Star razor blade 


for 
side 


cutting. This is a single-edge blade which has one 


protected with a rounded edge of metal, making 


it very safe and comfortable to use. Now for the 


Professional 
Photographer 


do 
fraction of an 


the 
inch away. 


cutting not cut clear to corners, but 
Then take away 
square or hold your blade in line 
the so that the end of the 


blade reaches exactly to the corner, and tap the blade 


stop 
a small 
your rule, 


with 


razor 


cut you have made 


gently with your tack hammer. | have never seen mat 


corners cut as cleanly by any other method 


The Marketplace 


Where addresses are not given, a 
request will bring them to you prompt 
NOTE that these items are neither advertise- 
ments nor recommendations. They are pub- 
lished purely as news and all claims or state- 
ments are solely those of the manufacturers 
or distributors. 
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2705 


Nicollet 


new 


Ave Minneapol 


hotographer eeking promotional ideas will 


te this firm and ask for their latest literature 


ent free Already well-known for their line 


lers negative preserver envelopes display 


other features, they are now branching out with a ne o 


ales ‘gimmicks that w ncrease sales 


babies and children 
third s for 


profits and good-w 
One plan is for 


adult the 


at low cost another 
f 


teen-agers and weddings and 


andids ond © unique that sales will be limited to one 


tudio in the average community or a 


ribe 


limited few in the 


but a 


big 


ties We can't des them here letter or postcard 


will get you a prompt reply f you want to be the first 


n your 


town 


ectric Corp who recently entered the photolamr 


field and now have a fu ne of photoflash, photoflood and 


sheteenet iraflector type) lamps evalieble. will cond you tres 


on request a four-page 8'/x Ilustrated folder giving complete 


pecifications and latest table of film speed rating 


Gold 


6" and 


Mfg. Co. now have three new coated anastigmat 


pecially made for their various projector 


olor orrection and brilliant deta for 3x4 


modern design, barrels are of pre on-turned 


romed to lustrous finish 
Eastman 


Masking 


Kodak Co Rochester 4, N. Y. presents ]1x14 


Kodak Ease with non-warpable die-stock Masonite 


base, bottom felt-coated to prevent slippage. Masking arms 2 


wide permit producing large-margin prints; new spring mechan 


sm holds arms rigidly at right angles 


New 


assuring square 
support holds 


Allows for 


corner 


yet assure their easy movement arm uf 


adjust 


marking 


1utomatically while paper placed 


and 4 


being 


able margin any ze between ndex 


and %". Price $19.75, tax included 


Kodak's 


masking easel 


11x14 


new 





America 
which 
speed 
exposure 
magnifie 


ase $4 


ture 
release 


na 


g from 


finde 


Je 


takes 


orrected F 


s to OOth 


preventer and 


t sell for 


75 additiona 


n Products Co 


ment the Jen Flash 


Jen ¢ 


} t ntended r use w 


The 


3 


Penta reflex camera 


Reflex 
Feat 


juare 


to the im 


5 German anastigmat lens with 


cond, body release mechanism 


elf-ere ewer hood with 


ting v 
$49.50 in 


uding tax. Leathe 


omat 


feature 


have added to the 


Captor Extension 


th the Jen 


The Jen Flash Captor 


extension 


batterie 


tired 


hron 


te 
be 


ze . ne pring e 


from fou r x exten 


ed by 


hrome 


are required ons an 


on 100° of cable from power su ondenser and 


chronizer Extension body plated and 


king reflecto w take midget Additiona 


f desired are on and not 


master mechan 
ejector : 2» vw able 


S 


the Kam-Lok 
half 
the camera t 


releasing 


This handy 
accessory is the John 
Kam-Lok 


tripod 


son 


luding 
egardless 
focusing 

gradatic 
The T1x14 Pre 


enlarging ease! 


new 


cise 


Bardwe table overhead 


projector alled peaker to 


audience. L 


reating 


ant image enough 


udience 


The Screen Scriber, a boon 


to speakers 
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The 


» less than min 


ventilated; use 
the pr hould 


talk 


( f 


yntinued from Page 18 


@ Once again, as we have so many times in the past 


we want to warn photographers about releasing photo 


graphs for publication, or using them in any manner 


as samples or in displays, without the 
Just recently, in 
awarded $5,000.00 


this 


express per 


mission of the subject Philadelphia 


a Federal court damages to a 


15-year-old Alabama girl. In case the Saturday 


Evening Post, and not the photographer, was 


caught 


as his name is not given, but usually the photographer 


She 
had been hit by an automobile and the picture showed 


s a party to the suit if not the sole defendant 


her lying on the street with her clothes disarranged 


Grounds were the usual “invasion of privacy’ based on 


her humiliation as a result of the picture’s publication 


@ Basil Q 
and photographer for the 
1940 except for 
War Il 


Emanuel, 32, resident of Hingham, Mas 
Quincy Patriot-Ledger since 
four 


died at hi 


years in the Navy during World 


home on February 6 after a two 


months’ illness 


W@ The Fourth International Kunst-Photo Ausstellung wil 


be held in Salzburg, Austria from June 8 to July 15 


in Innsbruck from July 21 to August 12, and in Klagen 
furt from September 20 to October 21 
being May 10 


the closing date 
Entry forms, and we advise writing for 


had Oester 


Hauptpostampt 1, Schlies 


them by air mail, may be 


from the 
reichischer Lichtbildnerbund 
fach 76, Austria 


® Four changes in the sales organization of the 
of the Du 
were recently announced by K. T 


Cariton D 


succeeding W. Dallas 


Photo 


Products Department Pont Company, Wil 


mington, Del Molin 


director of sales Ford becomes industrial 


Baker 
of X-ray 


products manager trans 


ferred to los Angeles as supervisor 


H. A. Gladden 
new manager of the 


and 


industrial sales there had 
Philadelphia 
Barron. Mr 


Parlin, N. J., as 


who that 


position, is district 


sales office, succeeding L. E Barron moves 


to the plant at superintendent of 


ndustrial relations 
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@ it’s no longer just Nickolas Muray of New York City 
but now 


still 


Nickolas Muray & Associates, Inc., though 


located at Mr. Muray’s former address. The three 
other noted photographic illustrators who make up the 
are Charles W. Thill, John D. Kelly 


Norman Kent 


new firm 


and 


W Walter R. Pawlowski, Jr., 
Studio in 
Joseph's 


27, whose father owns the 
died on 
Pittsburgh 


managing 


Pawlowski 
31 at St 
War Il 


Nanticoke, Pa., January 
A World 
the Kauf 


Pittsburgh for the 


Hospital in 


veteran, he had been 


mann’'s department store studio in 


past three years 


Many of the youngest children simply 


above-mentioned 


cannot be 


amused by any of the 


talk. 


tricks or 


influenced by They only become more surprised 
Such 


surroundings 


by the whole business and stiffen their attitudes 


children must be drawn away from the 


and external impressions. It becomes necessary to apply 
what | call the switch-and-surprise method. One way 
is to put an already wound-up toy, an animal or car, 
in the child’s hand. As the toy starts to move the child 
will become 


entirely engrossed and a 


Then tell the 


smile is often 


the result child quickly to 


that 


“Look at 


uncle!’ and you will catch smiling face turned 


toward you and the camera. Bouncing a ball 
child, or the aid of the attend 
ant to catch the ball for the child, can often be resultful 


but this method makes it more difficult to insure sharp 


between 


yourself and the with 


focus 


These are a few examples of how | try to get the 
but of 
am watching for 


much-desired smiling pose, 


| am working | 


course all the time 


other expressions 
questioning and the like. It is 


advice on 


serious, meditating, 


very difficult to give any general how to 


secure these results but one thing which always applies 
is that you yourself must be calm, natural, friendly 
and patient, keeping up a stream of patter to distract 
the child 


from what is going on, and puttering with 


details. For instance, | go to the child and busy myself 
saying “What a beautiful 
“Such a shirt.” The long 
in coming. The child becomes altogether absorbed and 


with its clothes, dress you 


have,” or nice result is not 


without its noticing what | am doing, | can adjust the 


posture and other things. That accomplished | easily 
switch its interest and gaze to something | had already 
put in that | the desired look 
and position of the head. If the parents, as many do 
have brought some of the child’s own toys, that facili 
tates contact with them in the highest degree. To place 
a child's teddy bear or doll in its arms or on its lap 


offers in the 


such a place secure 


first place a cute pose and secondly 


unimagined possibilities for conversation. But don’t 








PUNCHES sheets and covers of any size 
or weight, quickly, accurately 


“ar 


BINDS up to 250 books an hour with 
colorful GBC plastic bindings 


DO YOUR OWN 


plastic binding 


Bind photos... albums 
in your own studio 
NEW GBC portable plastic binding 
equipment* binds photos, mounted 
or unmounted, into handsome 
plastic-bound books. Add sparkling 
color to albums. Photos lie flat . . 
turn smoothly. New equipment 
costs less than a typewriter. Bind 
ing costs only a few cents per book 
*Patents Pending 
{, R, SPECIAL TRIAL OFFER 
‘ ; MENO § Send today for information 
and 2 handy pocket memo 
3 books bound on this equip 
“ ment. No obligation. 
General Binding Corporation 
808 W. Belmont Ave., Dept. pp-4 
Chicago 14, Ill. 
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KODAK PRINT LACQUER — 16-0z. bottles; 
30c per bottle in case lots. 
H. L. BOGGESS - Liberty, Missouri 





600 IDEAS 


tr LABELS & STICKERS 


WEW CATALOG 
BY 
FREE Trent 0 j 
Eighty pages of eye-catching effective 


label ideas reproduced in one to 
four colors and listed under 128 
different classifications See for 
yourself these distinctly different 

, FENT-ONAMEL labels. and how 
you can use them profitably in 
your business 130 000 satisfied 


customers cant be wrong 


WRITE TODAY 
FENTON LABEL CO. 


DEPT 160, 506 RACE ST., PHILA. 6, PA 





Wide Range 60 to 135° F. 


CAPACITY - 3 Gals. Per Min, 


THERMOSTATIC WATER MIXER 





Gives Most 
ACCURATE 
and 
DEPENDABLE 
Control 
Obtainable 


J) 
Se 


| 
| POWERS Mixers pay back their cost many times a 
| year. They're a necessity for ALL photographic 
| dark rooms. Doubly essential for color 
| separation negatives. A must for color film 
| processing. Stop losing time and money with 
| inaccurate control. Install POWERS Thermo- 
| static Water Mixers. You'll get better quality 
negatives...eliminate costly delays and waste 
| of materials, 


| or temperature changes in water supply lines 
do not affect the accuracy of POWERS mixers. 
| They give perfect control from 60 to 135° F=the 
| whole range of photographic requirements. 
| Backed by Over 58 Years of Experience in water 
| temperature control. Order a POWERS Type 
| HVE3 Wide Range Mixer thru your photo 
supply firm or write now for Circular PD358B. 
THE POWERS REGULATOR CO., 2703 
Greenview Ave. Chicago 14, Ill. 


Control within 4°—reported by many users. Pressure 
| 
} 


WRITE 
for 

Oe ee CIRCULAR 

THE POWERS REGULATOR CO. 

2703 Greenview Ave., Chicago 14, Ill. 


Please send copy of Circular PD358B and prices on 
TYPE HVE3 Wide Range Mixer 


Name 





Firm 





Address. 
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get the impression from what | have said that | only 


SAME LOW PRICES ON » 2s take close ow or head-and-shoulder poses. | am con 


stantly varying the positions and arrangements of 

PHOTO MAILERS head, arms and hands 
Last on the program when working with a single 
@ Better Quality @ Newer Designs child is taking the full figure. This is often difficult 
because the child must be allowed a certain freedom 
MODERN of movement in order to get any easy and natural 
GIRL position. Here a set of steps comes in handy because 


once the child is let loose it is very hard to get it 
DESIGN bse 


to a desired spot again. (Figure 13) That is why 
age Gvaresteed by . 

coe Handle with. Care 12 Sizes | seldom start with the full figure and why, for full 
figure work, an assistant at the camera is very helpful 
@ PRICES BY 100 (MAY BE ASSORTED) When making groups of children, or of children with 
@ SPECIFY THE DESIGN PREFERRED their parents, the same rules and directions apply only 
ENV. ENV. 100 250 then it becomes even more important to be fast, con 
‘a a 9% 5 $6.00 centrated and purposeful. Making groups becomes, on 

00 $ . 

$7 

$7 


-I Texl0%y this account, an intense matter completed as rapidly 


9 2 as possible with great nervous effort on the part of 
x12 


4 

-I rr} 
F 12 x15\% 

e 


50 $13.00 


or GU eo ot 


z 

$ 

$ 
8loxl1% $ 7.50 

$ 

by 


8.00 
13 the cameraman. Nevertheless it is a large and gratify 


Board Sizes %4 inch smaller than envelopes. ing “division of child iphotography ‘and “requires: in its 








turn rather special application. A few words of advice 
WRITE FOR NEW PRICES ON will have to suffice. 


GIMMICKS & Toys When the youngest child in a group can hardly sit 
child | | 


each should take its natural position independent 
SALES PROMOTION PROGRAM 


SEND FOR 1950 PRICE LIST TODAY 





of the other. The older one may, for instance, stand 
next to the baby, which will be lying down, and it will 


ee PY, i ccc me bee, eee 14 ons ne cen 
4 é lean the baby 14) 


toward Figure and thus without 
3705 NICOLLET AVE., MINNEAPOLIS 9, MINNESOTA effort create an intimate and unassuming pose. Suitable 





posing furniture, such as that | have already described 





will make possible many rapid variations in = such 
ERTLERLITE TRIPODS groupings. The each-for-himself rule also applies when 
the group includes mother and baby and the mother 
has difficulty in holding the baby becomingly, or if 
the child’s clothes are becoming mussed or the mother’s 
arms and hands appear too prominent. Lay the baby 
down and let the mother assume a pose by herself 
often it will require little readjustment 
Groups of children within the ages of one to five 
are the most difficult. A good rule is not to complicate 
the posing too much in the beginning but quickly to 
place them in a row on the bench with, for instance 
the smallest in the middle, and make a quick shot 
Figure 15) Then one can proceed to more complicated 
placements, perhaps with the hands gathered together 
in some harmonious arrangement. This requires great 
dexterity and inventiveness plus a strong effort by the 
cameraman to maintain interest and cohesion 
Groups including older sisters and brothers are 
easier because it becomes less of a problem to focus 
the attention and concern of all upon the smallest 


x * child. When it becomes hard to hold a group together 
Midget Tripod elevates to 6 ft.; Junior to 9 ft.; 


Commercial to 11 ft. Quickly and easily adjust- 
able. Sturdy but light weight. Expertly designed 
for greatest utility rescue. Put it, wound up and ready to run, in the 


and the children are losing interest, the situation can 


frequently be saved by bringing a wind-up toy to the 


hands of the smallest one and all will immediately 
ERTLER PHOTO EQUIPMENT become animated and their attention will be concen 


ceive nee, Cleveland 14, iii | ‘ted. (owe fe) 8 will of course Be 6 picture 
which all are looking down at the toy but in compen 
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Erush le 


The Progressive School announces new 
post-graduate courses in Commercial 


and Portrait photography. 


Five weeks of intensive study to 
keep the practicing professional at the 
peak of performance. 
This advanced program is offered in addition 
to our courses in Commercial, Portrait and 
Direct Color and Camera Repair. All 


are VA approved 


For complete information, write Dept P 


PROGRESSIVE SCHOOL OF PHOTOGRAPHY 


NEW HAVEN ¢ CONNECTICUT 





Paired for P R 0 FI T§ Q il = - n 


“ - “se 7 * 
MASTER From Each Sitting 7 
MOUNTINGS METAL FRAMES 
Finest quality : Dartackin After the initial order is placed your 
albums, easels * styling, varie costs are covered and your normal 
folders, framounts | — and design t profit is assured. What you sell after 


and salon mats = compliment 


that represents pure velvet. Miniatures, 
oils on canvas, other specialties mean 
extra money per sitting with nothing 
added to your overhead. 


famous among . your loveliest 
discriminating : portraits. In 
professional . sizes for every 
photographers requirement. 
And no work either because we make 
write today for full them for you. You only add your profit 
information. and collect. 


* ‘ : 
A, Write for our _ illus- 
VU ¢ trated price list today 


THE CHILCOTE CO. * 2140 Superior Ave. « Cleveland 14, 0. THE WALTER GAEHLER co. 


WEST COAST OFFICE AND PLANT: 104 South State St. Syracuse 2, N. Y. 





1625 Poplar Street Oakland 7, California 
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FOR PORTRAITS OF FLAWLESS BEAUTY . 





Kilborn Proudly Offers 
VERDITONE 


@ Display your prize negatives to the best advantage by choosing popular 
Verditone. Your customers will admire pictures printed on this Kilborn 
paper for making portraits by projection. Increase your orders by using 
Verditone for rich, sepia tones. You'll enjoy Verditone’s unusual 
latitude in both exposure and development. Verditone is also 


available for top quality photo murals. Send for free samples. 


hilborn 


wm PHOTO PAPER COMPAN 


Pioneers in the manufacture of quality photo paper since 1895. 


2911 First Avenue East 


Cedar Rapids, Iowa 











Bind Your Copies 


of THE PROFESSIONAL PHOTOGRAPHER each 


month. The magazine is much too valuable to 


discard and, in the course of a year, your 12 
issues will give you the equivalent in the 
finest halftone. reproductions that money can 
buy of any photographic annual published 
A complete index for the year is bound in the 


December issue 


=> 


Handsome Binders 


covered in blue simulated leather are now 
available for only $2.25 postpaid. Takes only 
a moment to slip in the latest issue; it may be 
as quickly removed at any time; all issues open 


flat. Better send your check today 


Charles Abel Incorporated 


519 Caxton Bidg. Cleveland 15, Ohio 
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sation it is usually a very close and intense grouping. 

And so | come to the end of this explanation of 
my method of work when photographing children. It 
should be evident that it is strenuous work. It is hard 
on the cameraman’s back and legs, not to mention 
his eyes becouse he must constantly watch every detail 
One hand must always know what the other is doing 
Your senses are all tense, but despite that you must 
remain calm and patient, radiating friendliness and 
good humor. Your reward will be natural, lovely child 
pictures that will give both the parents and yourself 
a great and lasting joy 





MISCELLANEOUS 


RETOUCHING FOR the trade. 25 years experience. Sample 
free; try me. Warner Enlund, 1164 Prendergast Ave 
town, N. Y 





WANT TO BUY modern portrait studio, doing about $20,000.00 
Any location. C. S. Sanders, Avon, N. Y 3-2 


THE ART OF BROMOIL PRINTING AND TRANSFER, by M. Mc 
Kinley. | have been reliably informed that this little 26-page 
booklet, though printed in 1933, is one of the best and most 
practical works on this subject, and have therefore acquired the 
entire balance of the edition. If you want a copy, send me 50c 
in currency, not stamps and it will be sent promptly, postpaid 
Charles Abel, 519 Caxton Blidg., Cleveland 15, Ohio. 12-tf 


FLEXICHROME COLOR prints made for coloring or fully colored 
Write for prices. John D. Hilton, 5 Autumn St Worcester 
Mass 4-1 


7OMM CAMERA, 512” lens in. sync hutter, $285.00. Scott 
Studio, 8 Girard St Rochester 10, N. Y 4-1 








PRINTED ENVELOPES 


ice) med cele) 2-9) 


YOUR NAME, ADDRESS AND PHONE 
NUMBER PRINTED ON YOUR PROOF 
AND DELIVERY ENVELOPES FOR—AS— 

500 1000 

45, x 6% $6.25 $ 8.95 
715 6.95 9,95 
16.95 


5lo x 2 

8lo x 1016 9.95 

(Brown kraft, gummed flap) 
Special low prices for larger quantities 
Also available at reduced prices, PHOTO 
MAILERS, NEGATIVE PRESERVERS, GLASS 
INE ENVELOPES. 

All. prices F.O.B. New York 


Write today for your FREE pamphlet 


and sample envelope. 
NORMA PRINTING and 
ENVELOPE Corp. 
17 WEST 3rd STREET 
NEW YORK 12, N. Y. 


BRUNEAU ... 


the finest tripod buy 


STURDY... 
tubular construction 
cross-braced to elim- 
inate vibration. 


QUICK 
ADJUSTMENT ... 
from 24 to 54 inches, 
360° panning. No 
cranking necessary. 
PNEUMATIC 
CUSHION ... 
Lowers camera smooth- 
ly, safely. 
LIGHT... 

weights less than 9 Ibs. 
DURABLE ... 

will last a life time. 


ASK YOUR DEALER OR 
WRITE US TODAY FOR 
COMPLETE INFORMATION 


FOX PRODUCTS CO. 


4716 N. 18th St. Philadelphia 41, Pa. 








Books We Think 
You Should Haue 


We seldom carry books in stock and advertise these chiefly 
as o service to our readers, especially those in the smaller 
towns because those in large cities can see the books at 
their stock houses and get them more quickly than by order 
ing from us. For this reason we sell no books on open ac 
count or C.0.D., but only if, in our considered opinion, they 
will be a valued addition to a studio's reference library 
THE PRINT, CONTACT PRINTING & 
ENLARGING, By Ansel Adams 
PAINTING WITH LIGHT 

By John Alton 6.00 
HANDBOOK OF BASIC MOTION PICTURE 
TECHNIQUES, By Emile E. Brodbeck 5.95 
BETTER COLOR MOVIES 

By Fred Bond 5.00 
“STROBE” THE LIVELY LIGHT 

By Howard Luray 4.00 
PHOTO-FLASH IN PRACTICE 

By Geoffrey Gilbert 

PRINCIPLES OF STEREOSCOPY 

By Herbert C. McKay 

HOW TO PAINT WITH AIR 

By Frank J. Knaus 

PICTURE FRAMING 

By Edward Landon 

DEVELOPING 

By C. I. Jacobson 

PROFESSIONAL PHOTOGRAPHY FOR 

PROFIT, By Charles Abel 

SHORT CUTS TO PHOTO 

RETOUCHING, By Raymond Wardell 

THEORY AND TECHNIQUE OF 

PORTRAIT NEGATIVE RETOUCHING 

By J. P. Anderson 

PHOTO OIL COLORING 

By Lucille Robertson Marshall 

LOOTENS ON PHOTOGRAPHIC 

ENLARGING AND PRINT QUALITY 

By J. Ghislain Lootens 

PRINT FINISHING 

By William Mortensen 

UNIVERSAL PHOTO ALMANAC 

AND MARKET GUIDE 

KODACHROME AND EKTACHROME 

FROM ALL ANGLES, By Fred Bond 

TABLE TOP PHOTOGRAPHY 

By Harkness & Draper 

COPYING TECHNIQUE 

By Fraprie & Morris 

SPEEDLIGHTS 

By Arthur Palme 


$3.00 


(In Ohio, add 3% for state sales tax 


Charles Abel Incorporated 


19 Ce 


axton Building 
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The 


Professional Dealers Who Want Your Trade 








AKRON, OHIO—Meftzger Photo Supply Co., 
Main Street; 52 East Mill Street 
AUSTIN 21, TEXAS—Capitol Photo Supplies, 
Street 
BALTIMORE 1, MD 
Charles Street 
BALTIMORE 24, MD.—Gomerman’s, 3808 Eastern Avenue 
BALTIMORE, MD—Maryland Photo Stock Co., 219 North Liberty 
Street 
BOSTON 
Street 
BROOKLYN, N. Y.—Joseph Smith, 
BUFFALO 3, N. Y.,—J. F 
CHICAGO 2, IlL.—€astman Kodak Stores Co., 
bash Avenue 
CHICAGO 3, ILL.—Mid-West Photo Supply Co., 
Street. 
CHICAGO 6, 
Street. 
CINCINNATI, 
Street 
DALLAS, TEXAS—Eastman Kodok 
Street, Box 1710 
DENVER 2, COLO.- 
Street 
DETROIT, 
Street. 
INDIANAPOLIS, 
ngton Street 
KANSAS CITY, MO.—Eastman Kodak Stores, 
Street. 
LOS ANGELES, CALIF.—Eastman Kodak Stores, 
Hill Street. 
MEMPHIS, TENN.—The Memphis 
South Court Avenue 
MEMPHIS 3, TENN.—West & Wirth Photo Supply Co., 162 Mad- 
ison Avenue 


1991-3-5 South 


2428 Guadalupe 


Eastman Kodak Stores, Inc 309 North 


10, MASS.—Eastman Kodak Stores, Inc., 22 Franklin 


735 Fulton Street 
529 Main Street 
133 North Wa 


Adams Co., Inc., 


30 East Adams 


ILL.—Norman-Willets Co., 316 West Washington 


OH!O—Eastman Kodak Stores, Inc., 27 West 4th 


Stores, In 012 N. Akard 


Eastman Kodak Stores, Inc., 1635 California 


MICH.—Eastman Kodak Stores, Inc., 1055 Wayne 


IND.—The H. Lieber Company, 24 West Wash- 


Inc., 1010 Wainut 
Inc., 643 South 


Photo Supply Co., 123-125 


MILWAUKEE, WIS 
Milwaukee Street 

MINNEAPOLIS 2, 
South 5th Street 

NASHVILLE 3, TENN 
Street 

NEW ORLEANS 9, LA 
Street 

NEW YORK 10, ? ) A 
Broadway 

NEW YORK, N. Y 
Street, New York 3 N.Y 

NEW YORK CITY 

NEW YORK CITY—Willoughby’s Inc., 

PHILADELPHIA 7, PA 
nut Street 

PITTSBURGH 22, PA 
Street 

PITTSBURGH 22, PA.—Liberty Photo Supply, 436 Wood Street 

ST. LOUIS 1, MO.—W. Schiller & Co., 1109 Locust Street 

SAN ANTONIO, TEXAS 403 Ave 
nue E 

SAN FRANCISCO, CALIF 
Street 

SEATTLE, 
Avenue 

SYRACUSE 2, N. Y 
Warren Street 


TOLEDO, OH!IO-——George lL 


Eastman Kodak Stores, Inc., 745 North 


MINN.—Eastman Kodak Stores, Inc., 114 


Geo. C. Dury Company, 420 Union 


Eastman Kodak Stores, Inc., 928 Canal 


© Photo Supply Cort 


Eastman Kodak Store In 


George Murphy, 57 East 9th Street. 
110 West 32nd Street 


1020 Chest 


Inc., 


Eastman Kodak Stores, Inc., 


Eastman Kodak Stores, In 606 Wood 


Inc., 


Southwest Photo Supplies, 


Eastman Kodak Stores, Inc., 216 Post 


WASH.—Eastman Kodak Stores, Inc., 1319 Fourth 


Francis Hendricks Co., Inc., 339 South 


Kohne, Inc., 602 Summit Street 
WASHINGTON 1, D. C.—Ffuller 
Street, North West 


& d‘Albert, Inc., 815 Tenth 


WICHITA, KANS 

Dougla 

WASHINGTON 4 
Avenue, North 


oc 
West 


Photo Co 933 Pennsylvania 








WORLD'S MARKET for 


Lowest good 


returned Great nventory 


90mm 


PORTRAIT 


roduction 


COMMERCIAL 


Lo, eo 
25% e 


hotogra 
with 
resent 


Mig Co Box 486 


darkroom equipment. Wr 


REMOVAL SPECIALS 
St May t 
tand, $1,10¢ 4 


Opening 


New x14 Deardorff tudic 
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Schedule of Coming Conventions 


(The sooner your organization’s dates are established and listed here, the better!) 








Organization Dates City Headquarters For Information 
Hotel Write 











North Dakota May 7 Fargo Gardner Ralph J. Kent, See., 
Photog. Assn. Valley City 





Prof. Photog, May 13-15 Des Moines Richard Finn, Sec., Finn 
of Iowa Studio, Jefferson 





Illinois Photog. A May 27-29 Peoria Pere Marquette Mrs. Jeanne A. Lindquist, 
M.Photog., Sec., 
300 W. Prairie Ave., Decatur 





Miss. Ala. Late June Gulfport, Miss. Markham Fred Powell, Sec., 519 N. 
Assoc. Photogs. 18th St., Birmingham, Ala. 





Photog. Assn. July New York City Waldorf-Astoria Harold E. Waltz, Exec. Mgr 
of America Commodore Perry Arcade, 
Toledo, Ohio 





Wisconsin Prof. Milwaukee Schroeder Edgar L. Obma, 
Photog. Assn. Conv. Chrm., Dodgeville 





Photog. Assn. 26-3 Milwaukee Schroedet Harold E. Waltz, Exec. Mgr. 
of America Commodore Perry Arcade, 
Toledo, Ohio 





Maritime Prof. Sept. 3-4 Amherst, N. S. Fort Clint Wiezel, 82 King St. 
Photog. Assn. Cumberland St. John, N. B 














STUDIOS FOR SALE 


OLD, ESTABLISHED portrait-commercial studio. O . re 
ing service. Best offer over $1,200.00 
ately. William Fettkether, 326 W. Locust St., Dubuque, 





PORTRAIT AND 
estat hed wit 
Bidg West Pu 
WELL EQUIPPED studio, good location ow overhead. Immed 

ate possession Priced for quick sale Write H 4 > 








journal 
PORTRAIT AND COMMERCIAL © and camera n Colo SITUATION WANTED 
rado’s best hunting and fishing section City ota 

The insertion of an advertisement under ‘'Situation Wanted 
north-sou carries with it the obligation on the part of the employee 
to answer every letter he receives in response to his adver 
tition. No coupons ever used. A real money-maker tisement for a position, if only with a postcard. The pub 
nae Write Albert " lishers will appreciate being advised when employees fa 
to accord this courtesy to employers 


activity and shopping center for huge area 
location on transcontinenta east-west and 
ways. Best factory dealership Perfect reputation 
we have other busines nte 
Craig, Colo. for full deta 

MORE WORK than we can handle so w el 
studios. Th one located in busy New York 











turing town; low rent, no competition 
just what you need living quarter 
couple if qualified to keep up establ 


care this journa 


PROSPERING PORTRAIT and commercial photograp tudic 


nN progressive northwest Louisiana colle: County seat PERMANENT RESPONSIBLE 
town of 10,000 population I JUippec established . . 


ame mon 
just remodeled Recalled ac rvice Sacrifice f 
$8,000.00. Ideal for couple u Studio, Natchitoches, Loa 

4 





MODERN UP-TO-DATE tudio one Maine 2 
bargain. Write for deta Crowell Studic ocke me PHOTOS IN THOUSANDS 


SMALL ESTABLISHED portrait studio in central Quality Glossy Prints from your negative or orig- 
raaeanees urban and rura cage Low overhea F j inal photo in ten different sizes. 

elling for health reasons. Write 34 care th ournc ep 

OLD ESTABLISHED portrait studio for sale in Detroit Write for samples and quantity rates. 
Excellent location with ving quarter Low rent. We equir + 

ETL scileas acctes Gestsheped lasmauant Se The Grogan Photo Service, Inc. 
within one year. Good reason for selling. For deta write 1120 N. Bahls Street, Danville, Illinois 

C-36 care th journa 4 





51 


The 
Professional 
Photographer 





52 
The 


CLASSIFIED ADVERTISING 


SITUATION WANTED and HELP WANTED: Ten cents (10c) per 
word; Minimum charge $2.00. 

ALL OTHER CLASSIFICATIONS: Twenty 
Minimum charge $3.00. 

FOR ANSWERS IN OUR CARE: Add five words plus 
tional for box number and forwarding inquiries 
or offers to send photographs, samples, etc., 
in box number advertisements 

CASH MUST ACCOMPANY ALL ORDERS 

HOW TO FIGURE THE COST: First two words of each adver- 
tisement are set in capitals; no other display being permitted 


cents (20c) per word; 
50c addi 
Requests for 
are not permitted 


Count each word or number including name and address and, 
if box number is wanted, add five words. Terms such as 5x7, 
F/6.3, 5%", $10.00, etc., each count as one word 

DATE OF PUBLICATION: All advertisements received up to the 
first of any month appear in the issue which goes into the 
mail the 5th of the following month 

FOR MORE DETAILED INFORMATION concerning our 
System, Confidential Service, etc., write for rate card. 

MAKE ALL CHECKS PAYABLE, 
Charles Abel 
Ohio. 


Deposit 


and address correspondence, to 
Incorporated, 519 Caxton Bidg., Cleveland 15, 








PHOTOGRAPHER Age 39 
finishing plant for 15 three years 
all phases, school groups, weddings 
with U. S. Engineers as photographer, 
outhwest or Write S$-36 


married manager of photo 
photographer 
yeors 
south 


years, news 

commercial, two 
and sports. Prefer 
this journal 4-] 


west care 





RETOUCHING AND COLORING 


PORTRAIT NEGATIVE 
able prices. Prompt 
apolis, ind 
RELIABLE AND experienced retoucher would like to 
better studios throughout the yeor Corrections done Prompt 
service 4500 Broadwoy, New York 33, N. Y 
3-3¢ 
offers year-round dependable ser 
Moderate rates. Corrections done 
10th St Philadelphia, Pa 3-3« 





retouching, 
service. Louis 


etching 
Smith, 


Reason 
Indian 


3-2 


some 


corrections 
Box 5244, 


serve 


Herta Kramer, 


EXPERIENCED RETOUCHER 
vice to a few good studios 
Else Maerker, 4832 N 


NEGATIVE RETOUCHING, 
ng photographers. Al 
425 Central Park West 


highest quality 
corrections, prompt service 
New York, N. Y¥ 


work for discriminat 
Alice Turner 

4-1 
NEGATIVE RETOUCHING for 
clientele. Corrections 


priced for work 
York 54, N. Y 


PROFESSIONAL 
Black 


photographers 
expertly done 
required. Alfred Ciocca, 


with discriminating 
Prompt service 
298 Willis 


moderately 
Ave New 
4-2c¢ 
RETOUCHING. Unsurpassed quality; 
25 Warren St., New Haven 11, 


fast ser 
vice. Peter Conn 4.2 





PACKARD IDEAL SHUTTERS 


Sold by Jobbers and Dealers 
EVERYWHERE 
Manufactured only by 
Michigan Photo Shutter Co. 


170 East Water St. - - - Kalamazoo 2, Mich. 





WHOLESALE DISTRIBUTION OF 


PACKARD IDEAL SHUTTERS 


Available in 13 sizes from 1%" to 5” openings, $12 and 
with or without built-in synchronizer up 


DESIGNED EXCLUSIVELY FOR PORTRAITS 
Rembrandt Portrait Cameras 


Fast easy focusing, extra-large lensboard, 
rising-falling-tilting back, handsome profes <_" 
sional appearance. Packard shutter installed i E 
quickly and easily. Sliding car- $ 

riage backs available. As low as 69.50 imme! > 


PF.4 


QR ee 


See your dealer or write Dept 


for full details. 





1897 1950 


Burke «James, Inc: 


PHOTOGRAPHIC EQUIPMENT FOR OVER 53 YEARS 
ee a) 111. USA 


INE 


Chicago 4 
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PROFESSIONAL 
vice. Ruth E 


RETOUCHING, 
lee, 1417 W 


etching 
lapham St 


Fine work; good ser 
Milwaukee 4, Wis 
4-\c 

ETCHING satisfactory 5x7 split 
85c or according to amount of work. Albert Ramy 1833 
Sheffield, Chicago, Ill 4-1 
EXPERIENCED RETOUCHER 
orders. Julia R 


RETOUCHING - 


Proven 


Careful and 
Langston, 20 E 


prompt attention to 
mail Jackson Bivd., 
4, ill 

PROFESSIONAL OIL coloring 
Mrs. Frances Barrett, 309'/ 
EXPERIENCED ARTIST in oils on prints, prefer sepia 
tints, light, heavy and complete heavy oil. Virginia Lupien, 
Box 69, Farley, Mass 4-\¢ 
RETOUCHING — ETCHING 
Mrs. Mildred Fredell, 


Chicago 
4-tf 

Send sample 

N. Pearl St 


Prompt mail service 
Natchez, Miss 4-\c 


tone 


Prompt service. Many 
400 E. 25th St., 


years 
Minneapolis 
4-\c 


exper 
ence 
Minn 


EIGENFELD STUDIO, 
airbrushing, 


1118 Madison 
High 
arrangements 


Seattle, Retouching 
reliable Continual 
delivery 4-1 


Wash 


oloring grade work 


work special Quick 


RETOUCHING SPECIALIST, finest quality, prompt service. Work 
guaranteed. Mrs Hester, 1645 Orlando St. $.W Atlanta 


Ga 4-6¢ 


Roy 





HELP WANTED 


The insertion of an advertisement under ‘‘Help Wanted’’ 
carries with it the obligation on the part of the employer 
to answer every response to his advertisement, if only with 
a postcard, and toe return samples of work, etc., promptly 
The publishers will appreciate being advised when employ- 
ers fail to accord this courtesy to employees. 











WANTED 
and 


EXPERIENCED 
manage studio on camp 
with pleasing personality. Write Harry 
grapher, Ft. Monmouth, N. J 

WANTED SALESMAN 
photograph albums 
Bookbindery, Inc., 


portrait 
army 


photographer with car 
Must be A-! 
Dutchyshyn, Post 


Work 
salesman 
Photo 
3-2¢ 
photographers to handle 
easy to Universal 
San Antonio, 3-2¢ 
MANAGER-PHOTOGRAPHER, experienced, to manage studio in 
this area. Must be good operator. Good living conditions here 
Kendale Studios, Grand Rapids, Mich 4 
PHOTOGRAPHY MANAGER 
on army middle 
with and 
Permanent position 
Write 


calls on 
Have a ful 
815 Avenue B 


who 
sell 
Texas 


line 


experienced to 
west. Must 
ability 
excellent 
2425 N 


studio 
photographer 


manage 
be a good 
Salary 
opportunity for 
High, 


camps in 
managerial sales 
with 

Studio 


plus percentage 
advance 
Ohio 
4-1 


ment Daniel Columbu 
EXPERIENCED 
business Covering group 
finishing. Write Mrs. J 
lake George, N. Y 
PHOTOGRAPHER EXECUTIVE, portrait, 
studios in operation for over 20 
coupons). Opportunity to purchase a 
qualify. Present 
necessitate 


PHOTO-FINISHER 
hots, commercial 
Thatcher 


needed, for summer resort 
roll 
Studio 
4-1c 
to manoge chain of eight 
years doing quality work 
substantial interest if you 
other which 


management to a live-wire 


and small 


Glenn c/o Thatcher 


(no 


owners nterested in enterprises 
turning over the 


Write $-35 core th 


real 


executive journal 4.2 








By comparison.... 


VICTOR is the victor 


for 


INDUSTRIAL and 
COMMERCIAL 
LIGHTING 


Each Adapta-Lite (which is a 
complete assembly of reflector, 
-ord, and swivel mount) attaches 
without any extra parts to Vic- 
tor bases, stands, or clamps. It 
will thus serve your every need! 


ILLUSTRATED: Model A18 on 





ee ie. / & 

Eliminate dust on negatives, 

filmholders, enlargers, printers, 
etc. with 


STATIC 


master 


CUT YOUR NEGATIVE 
OPAQUING AND PRINT 
SPOTTING TO A MIN- 
IMUM...SAVE TIME 
AND MONEY 
Professional 
size Static-Master instantly 


3 
$ 50 destroys static surface at 
1 traction with POLONI- 
1” Amateur size $4.95 UM, a harmless by-prod- 


$3 Stand. Excellent for com- 
mercial and industrial movies, 
or stills, and for banquet work product of atomic energy 


Price (subj. to tax) $24 90 Static-Master removes static, dust and lint with one simul 

complete with stand taneous brushing action. Most important, the neutralized 

surfaces remain free of dust and lint 

Static-Master will quickly pay for itself in the time and 

labor it saves. 

Buy Static-Master at your local photographic store or sent 
postpaid if cash with order. 


NUCLEAR PRODUCTS COMPANY 


2150 Newport Bivd. 


uct of the Uranium-Radium series. It is the first commercial 


Send for a complete listing of 
Victor products 


“VICTOR Lighting Equipment since 1874 


JAMES H. SMITH & SONS CORP. 


GRIFFITH, INDIANA, U.S.A Costa Mesa, California 


rigreratl “ 2 


just the, 


Positive temperature control of your photo- 


graphic processing solutions is a must in pro- 





ducing high quality negatives and prints 


With a PAKOTEMP yeu can hold tempera- 


tures to + '2° F from morning to night, winter 





and summer, to insure consistent top quality 


production, 


Thorough field testing and the many satisfied 
users have proved the PAKOTEMP to be the 
answer to solution temperature control problems 


There’s a PAKOTEMP model 
to fit your requirements 


It's simple to install—inexpensive to operate! 
PAKO PLANNING SERVICE will show you, 
without obligation, how easily a PAKOTEMP 


can be installed in your plant. See your PAKO 


PAKO Corporation 
1010 Lyndale Avenue N. 
Minneapolis 11, Minn 


Distributor or mail the coupon. 


Please send us illustrated bulletin describing the 


PAKOTEMP in detoil 


Nome— 


ww ——_________ | PAKQ CORPORATION 


1010 LYNDALE AVENUE NORTH ° MINNEAPOLIS 11, MINN. 
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All Holson albums feature 


durability as well as beauty . 


to make friends for you with 


every sale. 


JUDGE 
Xe) - am 4010) 1) 4 


Competitively priced Holson albums are available 
for a wide variety of uses. Ask your dealer or 
stockhouse to show you the complete Holson line, 


or write for catalog. 


, NEW YORK 





FROMERS 
aEhUCES 


know 


youre 


ers 


da »dak 
DEKTOL Rete DEVELOPER 
DEVELOPER OK.600 D-19 


KODAK CHEMICAL PREPARATIONS 


eliminate ouesswork and uneertainty 





Mixing your own photographic chemical preparations is always time-consuming. often a 
difficult. unsatisfactory job. That is why more and more photographers are using Kodak 
Chemical Preparations. Compounded for you under careful control by Kodak. they require 
no more than mixing with water to ready them for use. 

With Kodak Chemical Preparations. you are certain of fresh. uniform. long-lasting 
photographic solutions. The vears of research and testing behind each ingredient assure 
solutions that are perfectly balanced—exactly right. Conveniently packaged and ready - 
mixed, they enable you to start work almost the minute you close the darkroom door, Your 


Kodak dealer carries complete stocks of Kodak prepared chemicals for your convenience. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 


TRADE- MARK 





Whatever the contrast of the negative ak 


chances are it will print beautifully on 


Kodak Platino Paper 


Whether your negative is flat, normal or contrasty, 
the variety of contrast grades available in Kodak 
Platino Paper makes possible quality prints every 
time. Less warm than Kodak Opal Paper, but warmer 
than Kodabromide, Platino is moderately fast, with 
a wealth of inherent modeling and brilliance. Mod- 
erate overexposure of Platino provides a slightly 
warmer tone; less exposure,a colder tone. And Pla- 
tino’s rich chocolate color, when treated in Kodak 
Brown Toner, is a plus factor that appeals to dis- 
criminating photographers everywhere. Your 
Kodak dealer stocks it. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


RADE-MARK | 





